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‘The CAMERAE glides forward through the -lush tropical
_ Past strange swooping, chattering birds. Past ferocious

Suddenly, an .eery orange qlou illuminates the scene.
vThe CAMERA contlnues Dushlnc forward abruptly emercing into:

 Hideously tattooed, halF-naked savaaes 6ance manlacally in

~figures that sit, crosslegged, in front of the fire. They

it a very maclcal avpearance. . As‘ all this occurs the MUSIC
'begins to crescendo and the dancers become more frenzied.

_louder. Slowly, .the witch doctor raises the knife to his mouth,

and .closer. The knif e F;nallv touchea his tonoue. .

‘Instantly]the,ﬁunqle falls 511ent. Fvervthlnq is Stlll.

FADB IN

EXT. DEEDEST JUNGLES OF BRAZIL - NIGFT (THE PRESENT)

The forest primeval. A thick mist hangs heavy in thevair.~
In the distance we hear the rhythmic BEAT OF JUNGLE DRUMS.
vegetation. Past overhanglnc vines. Past exotic ferns.

jungle animals, their eves clow1nc in the dJdarkness.

A CLEARING»

circles around the outer edoes of the clearing. In the center
of the clearing a bonfire blazes. £lichtly behind the fire ‘
we SEE ten savages, bories piercina their noses, their muscles
glistening with sweat, pound a steady, relentless beat on
giant drums. But despite all the svectacle, . Adespite the
richness of the color ané the craceful vet menacinc movement
of the warrior dancers, our attention is rivetted in two

stare at each other intently. One is a WITCE DOCTOR, sborting
a wild headress anéd reciting an incantation in an untelligible
language. His voice is huskv, deev and foreboding. The other

.is afWHITE»MAN,'SOSh,_with a bandanna across his forehead.

WITCH DOCTOR ,
Slgno grant 11 camo nolo.

And w1th that the ‘beat of the drums increases as an old man
enters the circle carrying a trav made out of reeds. On the
tray are a ceremonial knife and chalice, both silver, both
holy and both out of place in this primitive scene. The witch
doctor plcks up the knife, holding it hich in the air. - Then
slowly and. dramatlcally ‘the witch doctor vpicks up ‘the chalice
and.allows a single drop of its contents to fall on the knife.
The knife 'shimmers with the light reflected from the fire qlv;n

u|n

The white man looks around perplexed as even the chanting become:

still staring at the white man as if in.a trance. The ‘chantina
and drums reach a fever pitch. The dancers are now frantic.
The witch doctor draws the knife closer to his mouth - closer
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The white man ané the witch doctor start to tremble viodlentlyv.
Their eyes bulge. Then it's over. The witch doctor's eves
widen in amazement. He looks down at his body, starine in
disbelief.  An incredulous smile comes to his face and he looks
at the whlte man who stares at him trancelike.

‘ WITCH DOCTOR.
(in perfect Amerlcan
accent) :
Paul was the walrus.

INT} hAMMOND HOUSE - NIGHT

CLOSE UP of an elegant tlcklng clock breakina up the stlllnessv'
of the night. .In the b.c. we can PEA® serious medical and
technlcal jarqon. The clock reads 3 A.M, ‘ :

DULLING BACK we qEE JACK HANMOND, fiftyish, verv oroper and
precise, standing over an extremelv complex model of the
human torso. The chest has two little Aocors that open up
and inside we SEE a- con‘u51nq arrav of. organs.

JACK , ' A
... 80 .0f course when the aortic
- or pu1monary arteries are obstructed
vou're into the area of mvocardiac
infarcations or neurosis of hlS '
“myocardium. :

Jack looks at his audience, sixteen year-old son CHRIS

Chris stands stunned, looking at the model and trylng llk
‘hell to absorb it all but something tells us it's not ifg
.51nk1ng in. :

CHRIS
_ (totally unsure)
- Yeah. o

JACK f
Now on the other hand vou can
see that a deviated.lumatis
carabeliosis would occur down
here if that happened.

CHRIS
(more unsure:

‘more stunned)
" Yeah. :

JACK
Now yvou're sure vou understand
because if wvou don't we can- alwavs
go over. 1t one more time. -




Chris gulps and shoots a glance at the clock.

| ] . CHRIS |
S , ‘(hesitantly lying)
\\\ : ' Yeah, I think I'm sure.

JACK
"Thlnk" isn't go6d enough.
We need an "A" on this project
if we're gonna get you into
that pre-med program at
Northwestern.

CHRIS
(downcast)
I wish we could take the
test

: JACK
Now you remember how thev
liver works.

CHRIS |
Oh veah veah. 1It's like an
oil filter in a car. It skims
out all the impurities so
“the o0il is smooth and pure
‘which keeps the enq1ne running
cleaner.~

, _ JACK -

- (stunned; unsure).
Yeah, yeah. I think so.
Alright let's talk about
anglocratlc M1n051s.

o CHRIS '
Dad, I m in the eleventh grade‘

JACK . o e
‘ , Co ‘_When I was your age, I was in -
P ' . e my second year at Oxford.

| R : 'CHRIS |
- - ' (how manv times
- has he heard it}
I know, Dad. I know..

i
|
|
|

Chris's eyes'light up and a biq smile comes to his

face. .




INT. CLASSROOM - DAY

A perspiring Chris stands at the front of the class, the model

of the human body to his right. 1In his hand@s are carefullv

typed out index cards. Chris reads off the cards often fumbling .
over words that he doesn't know how to pronounce. ’

CHRIS .
, (stilted and nervous)
The human body. A creation as
wonderous as it is...
(squinting and with
trouble)
inscrutable.
(beat)
Todav I am 901nc to take vou on
_ a stup1fv1nc journev throuqh the
! human
‘ (shock then relief)
crganism and when our mesmirizing
sojourn is no more vou will see that
- the evidence of "the miracle of life"
is indeed in a convertible.

He smiles and pauses for effect. mhen ‘he rea’lzes it doesn' t
sound right, He saquints at his notes.

'CHRIS
Sorry that's incontrovertible.
So come along with me won't vou,
to explore the treasures of the
human body.

Chris turns and goes to open one of the swing doors to the chest

- cavity. But the thing won't open. He tries again harder.

Still no go. He turns to the class w1th an embarrassed smile.

CHRIS
Just a second.

He turn= to the model once again this time reallv trving to force

the cavitv door. It opens alright but the whole door actuallv
comes off in his hand. Not onlv that but the orcans inside’
are starting to fall out of the model. Ee does his best to stov
them from falling and when thinas have settled@ he turns back

+o the class with a forced smile on his face and the chest door

'1n one hand. EHe continues to read. hls notes.

- CHRIS
(continuing) ‘
Let's start with the heart, shall
we?

And no sooner has he said these words than IRVING, the class
brain shoots up his hand and starts to groan so that Chrls
will answer his questlon.
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Chris trles to nretend he doesn't see Irving and turns awav

-sllghtlv as he forges on.

'CHRIS
(continuing)
The Heart.
(Irving's more
‘persistent: Chris
turns away more) :
The heart is the unrelentina
dvnamo
(more persistent;
Chris turns away
more) ' ,
of the cardio pulmonary svstem.

Irving's getting so loud with his groans Chris has to speak
louder to be heard over him.

"CHRIS
(continuing)
It's remarkable musculature...
~ (finallv to
Irving uneasilv)
Yes Irving.

IRVING ‘
I wonder if we mlqht'talk about
‘angiocratic minosis and its eFfect
on the heart for a moment

CHRIS
(sickened: knowing
- he's screwed)
Sure. Why not.

INT. OPERATING ROOM

Frantic activitv. Heart: monitor machines, electroencephlagrams,
oxygen being adnlnlstered the chatter of scrub room nurses, '
interns, x-ray. techn1c1ans and anestesiologists being heard in

the background A middle-aged man lies on the omnerating table,

- his chest wide open. As the CAMERA PANS this activity, we

HEAR the following dialogue between DR. ROGER HART, the
anestesiologist, and several of the NURSFS.

. ROFEP S VOICE
Where's Jack?

NURS‘p *l S VOICF
The rotatlnq nurse said he was on
“his wav. .

NURQE #2'S VOICF
.Mavbe he’ forqotten how to qget
‘here. U .
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This brings a bit of laughter to the tense scene. We PAN
UP now to see Roger.

ROGER-
Alright, alright, knock it off.
I realize Dr. Hammond doesn't.
operate much any more, but let's
show a little respect, 0.K.?

Suddenly from behind Roger, the door bursts dnen and Jack
Hammond blows through it, surqlcal greens trailing in- the_
‘breeze, rubber gloves belng snapped. into place.

o JACK
Vitals?
, "NURSE #1 :
: Pulse 110, Dressure 80 and dronolng
fast. o
- ROGER

You want pressors?.

: JACK

I don't care what vou give him,
Roger. Just get his pressure
-above 100.

ROGER
Aye-aye, sir.

JACK _
(to a nurse) :
Let's get him on bvpass.
(then to Rocer)
Come. on, come on, oump it un,
Roger. o :

" The nurse hastllv connects the patlent s heart to a bvpass

machlne. ‘Jack bealns oneratlnq.

ROFER
My, but aren't we in a chipper
mood this morning. What's the
~matter Jack? Didn't get vour
beauty sleep? ' : S

. "JACK
"Two more davs.

. S ROCER
And vou 11 be Chlef o€ S*af‘
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This brings a bit of laughter to the tense scene. We PAN
. _ UP now to see Roger. ’ ' '

(”) - | ~ ROGER. |

e R ‘ Alright, alright, knock it off.
I realize Dr. Hammond doesn't

. operate much any more, but let's

,show a llttle respect, 0. K.?

Suddenly from behind Roger, the door bursts onen and Jack
Hammond blows through it, surgical greens trailing in the
breeze, rubber gloves belng snaoped into place.

_ : ' i
S JACK =~ " - |
Vitals? ' ' 1
NURSE #1 ,
' Pulse 110, pressure 80 and droonlng :
fast. ,
ROGER

You want pressors?

JACK
I don't care what vou give hlm,
Roger. Just get hlS nressure
above 100.

| ROGER . e
Aye-ave, sir. ’ ‘ B

JACK .
~ (to a nurse)
Let's get him on bvpass.
(then to Rocer)
Come on, come on, Dump 1t un,
A Poger; :

The nurse hastllv connects the patlent s heart to a bVDass
machlne. Jack beclns oneratlnc.

. ROCER '

Mv, but aren't we in a CthDeI
mood this morning. What's the .
matter Jack? Didn't get vour:
beauty sleep? ‘

‘JACK -
Two more davs.'

. ROCER Lo
And vou 11 be Chief o‘ StaFF



JACK
And the whole thinag will be over
with.

ROGER

And you'll be Chlef oF Staff.

Jack looks at Roger. Yeah, that s rlqht he'll be Chief of
staff. Roger acknowledges the look.

JACK

I had to tutor Chris for his
Biology mid-term and then spent
the rest of the nicht and the
earlyv morning gettina the
egquipment forecasts for this

: bloodv hospital. No pun

7 . _intended. _

o (to an intern)

We're waiting on that wvein.

‘An a551stant finishes harvestlnn a veln from the natlent s
lea. ' _

ROCPR
(to everyone in the room)
We'll miss vou in here won't we
guvs?

There is no comment from anvone in the room whlch does not go
unnotlced by Jack. :

JACK
?Well,'lt seems to be unanimous.
~Got to keep moving, Roger. You
‘know, a rolllng stone and all of
that. : _
. ‘ (to nurse)
.Clamn. '

Jack expertlv sutures the vein in Dlace. Roger survevs the
handlwork with amazement. :

- ROGER

. Proximal and sistal anastam051s in -

" less than two minutes. You're one
hell of a surceon, Jack.

“JACK .
(smiling for the +'J.rst
. time) -
And I m coina to be one hell oF a
- Chief of qtaff. :

Jack turns to leave, Dounlng hls rubber qloves as he qoes.

o a0t
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_ JACK
(continuing)
- Somebodv close for me Dlease. “I've
got rounds., ’

He's out the door.

INT. HIGHSCHOOL CORRIDOR - DAY

An anxious Chrls nervouslv sticks another piece of gum into

“his mouth. His friend TRIGGER, a kld who alwavs talks a good

game, coaches him.

TRIGGER
What's the problem? You're a
: man, she's a woman, I'm a aod.
. So let's get out there.

Nervous¢v, Chris turns ‘and his eves viden.

HIS POV - LORI BEAUMONT, the blonde-bitch-goddess- -cheerleader

incarnate and the love oF Chris's 1ife. She stands at her
locker. Chris turns awav in manic.

| CERIS |
I can't do it. She's too...
I... just can't do it. '

TRIGGER
: (sincerelv) -
. Listen guv, take it From the
‘Trig. "You, mv friend are an
ultra dude. Now vou're going to
get up there and knock her dead.
I've got complete confidence in
you. I know you can do it.

Chris looks up into Trigger's supportive face, summons all his
courage and begins .to walk towards Lori as if he was walking

'~ his last mile. Trigger shakes his head sadlv.

TRIGGER
(continuing)
Not a praver.

'ON Chris as he walks up to Lori, standihg at her locker..

. CERIS
" {high voice)
Hi. :
: (low voice) -
Hi. . B :

She turns to Chris and smiles.



— LORI
f : - - - Hi Charlie.
<i} | : She walks off. Chris follows her.
| CHRIS |

‘ Actually mv name is Chris. .
, : v : Chris Hammond. Um, ah...

' ' ' I guess I was just sorta like
wondering wvou know that if vyou
weren't doing anvthing tomorrow
night we could... ah, go out.

LORI
(giggling)
- Are you serious?

CHRIS
(weaklv)
Uh... veah...

Lori stops to consider and Chris almost runs into her. He is
dying. Trigger is giving him the "thumbs up" sign across the
hall. » ‘ Co '

LORI
-~ '~ (skeptically)
' SRR Well, where?
' CHRIS :
I've got two tickets to the
Motlev Crue concert tomorrow.

Another unenthusiastic sigh from Lori as she furrows her brow.
Chris is really dying. Trigger encourages him.

I o o - ~ LORI o |
| ‘ ’ . ’ : What are the seats like?

CHRIS
Front row.
: LORI
‘Aisle or center?
~ CHRIS
Center.
Again with the sich.
o LORI =
Geez, let me think about this

ao _ one..
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Just then KIRK 'ANDERSON leans acalnst the locker, comnletelv
separatlng Chris from Lorl.' ‘The two whisper.

_ KIRK ,
Look, I'm sorrv about the show
babe, but I just can't dumo her
now.

LORI : ‘
Well vou shouldn't have asked her,
in the first olace.

| KIRK
Aw c'mon. I'll ditch her at
intermission. What d'va sav?

_ - LORI _
"Forget it. I won't plav second
fiddle. _ ' ' '
" (louder and with
v false prlde) ,
Besides, I'm going to the concert
‘with Charlie... uh...

Lori smiles at Chris. Kirk looks around startled and angrv.-
Chris smlles meekly and points to himself weaklv.

CHRIS
Hammond.
" KIRK
(to Lori)

Fine, if that's the wav vou
- wanna olav 1t.

Kirk saunters off w1th a look to Chris he doesn't miss. Chris
~victoriously gives Trigger the "thumbs up" sign and then
swacaerlnqlv turns onlv to find a locker door in hls wav.
Lorl is gone. :

~ INT. HOSPITAL ROOM

CLOSE UP on a medical chart being lifted bv a hand. PULL BACK
to. reveal Jack with the 1nterns making rounds. '

JACK , ' _
Thls is Mr. Racine. EHe's fortv-
seven. Two davs ago he underwent
an aortic valve replacenent.
.. (to the patient)
How are vou this morning, Mr. Racine?

RACINP
,I dunno, Doc. Mv right. leg klnda
~ hurts and I'm really burning up.




-
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Jack checks the patlent s forehead; then examines his leg
pressing it lightly. RACINE winces. We are aware that durlna

"this next exchange, one of the interns is loudlv chew1ng qum.

JACK
Mr. Racine has a low grade. Fever
and exhibits tenderness in his
lower right calf. Undoubtedlv
phlebitis. 1In such...

Jack's'eyes turn slowlv to the intern. The 1ntern swallows the |
gum. Jack proceeds w1thout m1551nq a heat.

-JACK
(continuing)
"++. cases an anti-coagulant is
‘ prescribed. For a minor incidence
v like this I would suagest... um...

Jack pauses for a moment.

‘ DR. JENSON
Five milligrams of coumadin.

JACK
(smiling)
Dr. Jenson, I don't rememher
asking for your opinion.

The interns stare at their feet. Jack writes the prescription

onto the chart. As thev are about to leave, Mr. Pacine turns =
slichtly and cries out in pain, clutching his lower stomach.

In one quick motion, Jack presses firmlv into Racine's midrift.
Miraculouslyv, the patient sighs, the vain gone. The interns

‘look at one another and then to Jack in admlratlon. Jack turns

to them.
'JACK
(continuing)
‘Hernia. It s all in the chart.

. Jack moves smartlv awav from Mr, Rac1ne and on toward the next

patient.. A heated argument attracts his attention. "It is

~ between DR. AMY LARKIN, thirty-five-ish, feistv, confident and

beautiful and another older WOMAN from the admitting office.

'The two are standing over a shabbv looking down-and-outer who

is on a gurney. Jack turns to the interns.

~ JACK
- (continuing) -
Go ahead, gentlemen., I'll catch
upo ’ ) -

Just as he starts to enter the frav a NVRGP wucallng several
cllpboards stops him. :
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, NURSE . :
Excuse me Dr. Hammond, is Ed Tucker

~vour tonsilectomv ané Fred “Tucker
your dlabet1c°

JACKj , ' :
Other wav around. Fred Tucker is
the tonsilectomv and Ed Tucker is
the geriatric. And it doesn't look
that good for him. He nrobablv
won't last the weekend.

NURSE .
_ _ (walklnc awav; to herself)
Good. I can't keep those two straight
much longer.

INT. HOSPITAL CORRIDOR

Jack now moves to the ‘argument betwéenALargin and.

WOMAN
Dr. Larkin, hospital pOllCV
prohibits the treatment of Datlents
without medical insurance...
- AMY .
This gentleman doesn't give a rat's

ass about hospital policv and neither
do I! :

. WOMAN :
.I m sorry Dr. Larkin, but...

- Jack wanders 1nto the frav.

; JACK '
What S all the velllng about’

-Jack, I've got a man here
complaining of chest pains.
I think we should admlt him
»rlght awav.

wmmn'
She's got a man here ‘with no
1nsu*ance.

- JACK ‘ .
Send him to Countv. You know
b_what ‘the policv is, Dr. Larkln.

" "No 1nsurance, no... .

12.

the woman.

P




AMY

Policy, schmolicv. This guv . needs
medical attention. Remember how

‘to do that, Jack? You used to.
You used to be the best damned
surgeon in this city.

JACK , S
Send him to Countv. Rules are
rules.

-AMY -

I ll tell that to his w1dow.

The bdm'looks_alarmed.
7 . .
- AMY
(contlnulng)
Jack vou know I'm rlqht'

13.

She hits home. But not>forblong. Jack turns to the woman.

Jack looks between Amy and the bum. Yeah, he knows she's

‘probably rlght

JACK )
The rules are the same for all
._o; us, Amy... Dr. Larkin.

the last bit oF conversatlon.,‘

ARMBRUSTER

ah, gobd'morning vou two. What

seems to be the problem?

_ JACK .
‘ ~ (smiling) . :
'Oh, no problem sir. I was

imerely pointing out to Dr. Larkln
-that hospital policy dictates the
. transfer of uninsured patients to
‘the closes public hospital.

AMY

We don't even know if the patient's

stable enough for a transfer.

ADR ARMBRUGTER, the Chlef of StaFf of the hosvital has overheard‘



)

'ARMBRUSTER

(cobra smile to

Dr. Larkin) . o
Surely Dr. Larkin, I don't have to
remind you that this is a private
hospital. The insurance rates are
more than we can handle as it is and
that's whv we have rules. about thls
sort of thlng.‘

| Ay
But Dr. Armbruster...

; ARMBRUSTER
Dr. Larkin, if vou wish to carrvy
this crusade anv further, I suggest
- you wait until the board meeting
v ~on Mondav. Until then, the matter
is closed. o :
_ (turning to Jack)
- Mind if ‘I join vou on rounds, Jack.

JACK
(huge smile) ,
I'd be delighted sir,

Dr. Armbruster puts his arm around Jack and thev walk awav
under the steely gaze of Amy Larkln.

INT. BIOLOGY CLASSROOM = DAY

OLD MAN MORRISON makes his way down the aisle of his terrlfled
blolocy class. Evervone seems to be engrossed in the dissectio:
of their frogs. . That is, until Morrison is safelv bv. Then alv
students breathe a 51gh of relief.

PAN ACROSS to see Trlgcer who is dlssectlng hls Frog w1th gusto.’
He holds up- a- drlpplng organ. :

TRIGGER :
Wo. Ever excellent huh? You.
~wanna. stick it in Tisdale' s
lunch for a lauch'>

ON a pale Chris who shakes his head weaklv.' He obﬁiouslv
doesn't have the stomach for this sort of thing. - Sighing, he
looks down at his own untouched frog. Chris holds up his

"knife andé psvches ‘himself ur as he gets readv to cut into his
frog. But he can't. The froq seems to be DltlFullV staring

up at him.
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CHRIS
(to himself and frog)
Ah c'mon. Don't.

Chrls gets ready to cut once again but can't. mhe frog still
seems to be looking uo at him pleadlnglv. ‘Chris vicks un a

nearby kleenex and carefullv covers the frog's face. Chris

gets ready to cut once again but he just can't do it.
Morrison approaches.

CHRIS
(contlnulng)
Please. He's gonna kill me.

Morrison arrives.

3 MORRIQON
Hammond, I suggest vou elther
overcome vour dellcate
sensibilities or be prepared to.
fail class for the dav. Do I
make myself clear? |
. CHRIS
Crystal clear, sir.

Chris steels himself and grabs a scalpel.

- MORRISON
(sadistically). ,
That's right, Hammond. Start
at the gizzard. Now slice that
sucker open and scoop out the
intestines...

Scqueamish, Chris closes his eves, thrusting his scalpel into
the,frog. A stream of formaldehvde sauirts in his face.

INT. - HOSPITAL CORRIDOR

Jack and Dr Armbruster are emerging from the last patient' s
room having finished rounds. In the bacquouné we see the othe
1nterns headinag off in separate directions.

: ARMBRUSTER
Good show, Jack.

_ WOMAN'S VOICE

Larrv, what's been taking vou so
long? 1I've been waiting almost’
flfteen mlnutes' :

[ . g T
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Armbruster looks up to see GINNIE ARMBRUSTER,; his vounq and
extremely attractlve second wife, starlng 1ndlgnantlv at hlm.

ARMBRUSTER
(kissing her on the
forehead)
Sorrv, -Ginnie. 1I've been observ1ng
Dr. Hammond here instructing the masses.
You two know each other of course..

Ginnie profers her hand for ‘Jack to shake. Fe reluétantlv

does so.

GINNIE .
Hello, Jack. How've vou been?

She smiles provocativelv at him. Jack averts her eves.

~ Armbruster is oblivious to the vibes which shoot past him.

ARMBRUSTER
You know Ginnie. Jack might
just be our next Chief of Staff.

JACK
(modestly) :
Oh, well, I... hadn't reallv
given it much thought.

GINNIE
Well, I think he'd be a
wonder*ul choice.

Jack smile and bows his head modestlv, basking in the
compllment. - :

GINNIE
"(continuing) ‘ ,
‘He's a 'superb doctor. With such
a wonderful presence. And a hard
worker. I bet Jack's the hardest
of all. L : L .

Jack's smi1e starts to freeze.

GINNIE
(continuing)
_Which means he must have the stamlna
"to last those long, long days and
“"those long, long nlghts. Don't: vou
Jack. ' e :

JACK
(in’ a broken whlsoer)
Yes. :
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A NURSE walks hurfiedly up to Dr. Armbruster.

= ' NURSE :
_(i) - Excuse me, Dr. Armbruster, could
) I interrupt vou for just a moment.

: ARMBRUSTER
- 0f course. Ginnie entertain Jack
for a few moments, will wvou?

 GINNIE
(smiling at Jack)
My pleasure.

Armbruster leaves with the nurse. Jack is sweating.

GINNIE
(contlnulng)
Jack, .if vou're free tonlght,~
Larry's got his crlbbage game...

JACK
I don't play cribbage.

o GINNIE
Neither do I. That's whv I'm
~. - not going.

'<fj" | E o  JACK

Uh, well, actually I have to
tutor my son. '

GINNIE
You're always tutoring vour son.
" Give the poor boy a break. Give.
yourself one too. All work and no
play makes Jack a dull boyv.

‘ - JACK :

~That's me., Dull. Very dull.

Boring. : - :
GINNIE

I think I could change that.
Dr. Armbruster re-301ns the two of them.

. ARMBRUSTER
Change what, darllng?'

i GINNIE
Oh nothing. .
o - (putting her arm .
(- .. through her husband's.
: ' and walking away)
See you soon, Jack.

L el . B U I S
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EXT. HIGH SCHOOL TRACK - DAY

A band of runners whip around the final curve heading into the
home stretch. KXirk Anderson is in the lead. Chris is two
strides behind him. Chris digs in. Straining, he gains on
Kirk. They're neck and neck. The finish line apmroaches.

Chris lunges, sorawllng across the tave. He wins!!

Both Chris and Kirk crash to the qround exhausted. Their track
coach, MR. ELLIS, looks at his stopwatch, glowing with pleasure.

. ELLIS v
50.5! Way to gut it out Hammond!
Okay, it's official. Hammond runs
anchor at the Districts tomorrow.
- Anderson, vou'll lead off. '

- KIRK
Aw, c'mon coach, it was a fluke!
You can't make Hammond anchor.

ELLIS
I just dld - Now hit the showers.

Ellis leaves. Kirk turns to’ Chrls just as Trlgger throws a
towel around him and starts to rub him down.

_ KIRK :
I'm warning you BHammond. You're
getting in my face a little too
often. So you better watch vour
step, dickhead.

Trigger steps in.

TRIGGER
Yeah, and who's gonna make h1m°

: -KIRK
. (very cool)
I am. - :

- TRIGGER
(to Chris; meekly)
He is. He's gonna make vou.

CHRIS :
Look whyv don't vou just take it
 easy, okay’

Kirk v1olently shoves Chrls and knocks him over. A little cro
“has gathered

e e g A e
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KIRK

I don't want to take it easy
asshole. That's why.

Be picks up ‘a five gallon bucket of Gator Aid and dumns the
contents on Chris. :

KIRK

~ (continuing)

"You like a shower now. You
like that, you w1mb bastard’

Crluh’>

VOICE

Jesus, leave him alone, Kirk.

Kirk'S'nbt'through.

his eyes.

Some
~like
wimp

Now .some of the
off.

KIRK :
sorinkles, Chrissy. You
some sprinkles over that
ass of vours’

crowd steps in and grabs Klrk.

‘KIRK
(continuing; putting

one arm behind his:

back)

C'mon wimp ass. I'll put one hand
behind my back. What are vou,
chicken shit?

TEAMMATE

" C'mon Kirk.  The gquy's half vyour

size.

Chrls doesn't move. Best'not to. This quv is

.Hs_kicks cinders all over Chris including

He shakes them

nuts. Flnally

Klrk is flnlshed, glves a sneer oF v1ctory and walks off.

INT; HALLWAY HIGHSCHOOL - DAY

Chris stares. glumlv at hlS qrade on the door.

How bad?

and sees Chris' s grlm expression.

TRIGGER

CHRIS

Real bad. A "C." fHowuabout

you?

'Trigger approaches:
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- TRIGGER
An "A+." Naturallv.

CHRIS
Come on, Trigger, cet serious.
You've been flunklnq calculus
the entire semester.

TRIGGER
Look for vourself if vou don t
believe me.

Chris,finds Trigger's grade. He looks at him,‘incrédulous;

TRIGGER
(continuing)
I switched brains with Irvlnq , .
Rabinowitz. -

. CHRIS
Yeah, and I switched dicks w1th
Johnny "The Wad" Holmes...

TRIGGFR
-Is he reallv Eddle Haskell?

CHRIS'
My dad's gonna mutiliate me.

EXT. CHRIS'S.CAR - DAY

_FChrls drives a baftered, '66 Mustand convertible. Trigger sits
next to him as thev cruise through a pleasant, affluent beach
.~ community.

- TRIGGER

- Think about it, Chris. If I

- didn't switch brains with Irving

- Rabinowitz, how else would -
someone of mv limited mental
'capac1ty get an "A+°"

_ , CHRIS :
mrigger, I1'd appreciate it 1F
'you'd keep your half-baked,
off-the-wall fairy tales about
_maglcal potions to vourself.
"I've got. enough on my mlnd as it
1s. ‘ :

"And Chris stops the car at a set of 11qhts where a car full of :
girls sits. ' Trigger reaches into the back seat and picks uD an
ordinary house phone from his bag. He picks up the receiver
and tries to look as suave as possible as he flashes them a

smile. Absolutelv no response from the girls and their car

takes off leaving Trigger in thelr dust. He turns to Chris

w1thout 1051ng face.




The two ride on in silence,

TRIGGER

Lesbians.

TRIGGER
(corntinuing)

" Chris, you remember my Uncle Earl°

CHRIS
Is he the one in Drlson 1n
Tanganv1ka°

TRIGGER
That' s my Uncle Wilbur. Uncle
Earl's the one who shaved his
head and joined an ashram in
India. He travels the world

over searching for spiritual

fulfillment. Well, anyway,
he was here visiting last
weekend and he brought back
this potion-stuff from the
Amazon. :

’ ‘ CHRIS

What am I going to tell myv father?
He was counting on me to ace the
exam.

Chris still worried.

“L,

Chris pulls the car into hls driveway and the two hop out

and head for the door.

INT. CHRISfS ROOM - LATER

'~ ON a serious-looking Chris and Trigoer sitting on the floor.
‘Between them lies a box, old and weathered. In the b.g. we
HEAR eerie MUSIC. A sllghtlv arx;ous Chrls and Trlqger give -

' each other nervous looks. o :

. TRIGGER

(doing his best

Rod Serling)- :
Submitted for your approval,
one cigar box, but just not
any ordinary cigar box.. No
it's a totallv weird cigar
box. A cigar box so wel:d...

| CHRIS _ |
-Just open the thing will...

e L g e e S+ 1 o e . PR . .
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_The box opens with an eerie CREAK (the horror movie tvpe)

the'theme to "THE TWILIGHT ZONE.

22,

causing Chris to stop midsentence. Triager begins to croon

PAN DOWN to reveal the contents of the box. 2 bottle of
tabasco sauce attached to a note. :

~ CHRIS
(continuing)
Looks ‘1like tabasco sauce to me.’

. ' TRIGGER
" Oh mock mock fair maiden but this
isn't just any ordinary tabasco
. sauce. Listen to this. .
(reading the note
attached)
"Dear Clarence."
~ (sheepishly) _
Forget that part. "Please excuse
the bottle for one must make due
“in the darkest Jungles of the
Amazon and this was the onlv thina
I could find that used drops - and S
but a single drop you will need. SR !
' So careful you must be for to waste o i
even a»single drop of this nectar - I
of the Gods is to waste a chance at '
being: enllghtened bevond any other
c1v1llzed man.

The two look at each other gravely and silentlv.

TRIGGER
(continuing)
Where's your cat?
- (beat; sweetly:
invitingly) _ -
Seymour where are you! I've got _
a little present for you. T - ' :

The cat seems to sense 1mpend1ng doom and makes a "B" line

for the door. Too late. Trigger grabs him and carries him ove: 5

to where Chris's dog is sleeping. Pointing the cat. directly
at the dog, he carefully nours two drops from the tabasco
bottle 1nto the cat's mouth.

‘CLOSE SHOT - THE CAT EYES bug out. - Suddenlvy, the sleeping

dog jumps to its feet and arches its back MEOWING loudlv.

The cat, meanwhile, bares its teeth and starts jumping on: its
hindlegs,  BARKING furiouslv. rnhe cat chases the “dog . out the -
door. T ' ‘ , . R

g S
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' her head in. She clears her throat, clearly unnerved

"ON Chris. The bubble he S been blow1nq deflates and he
swallows his gum, incredulous.

CHRIS
How d you do that°

| TRIGGER - S
You ever see "The Emerald Forest" o - o
where the guy swallows some guck
and becomes a panther?

"CHRIS , : ) '
No. S . S .

TRIGGER
-Same principle. -

Just then PHYLLIS the sllghtlv jumpy familv maid, pokes

: - PHYLLIS o ' - .'

- Umm, did eithlier of you notice o
‘anything... unusual about
Seymour and Sparky todav?

CHRIS & TRIGGER |
(simultaneouslyv) > _ . Lo

INT.. JACK'S BRAND NEW JAG - DAY

A glum Jack pulls into his driveway. Beside him is his friend
andbfellow doctor ROGER. As the two start walklng toward the
front door, we see the barking cat and meowing dog chase after
each other in the backgrouné

ROGER
"Look, it's in the bag, Jack.
Chief of Staff is vours if you
really want it. I just wonder
if you do.  It's all just paper
pushing and office politics you
know. You wouldn't have any
time for real medicine.

I JACK
And what's "real" medicine.
Pill pushing and hand holding.
No, that job would give me a
chance to run thlngs the way
they should be run.

eien e e xSt e T W e w0 e et aymen & Ao g e



24,

ROGER'
: : -~ Well if that's the wav vou want it.
<:§ v . o - (starting to leave
o - ' " he stops)

Hev, what d'yva sav we go out for a
couple of drinks tonite.

I S  JACK
‘ ~No, I don't think so...

, ROGER SR
Aw, for Godsakes Jack. You can't
keep going on like this. You
J : . - haven't been out of the house since
' - _ o " Jan passed away. You don't drink.
' ’ " ~You don't socialize. I‘can't
. . . remember the last time I saw vou
- . v , smile. I'm worried about vou.

P : JACK : .
w : 'Hey, don't worry about me. Nothing
’ S o : ‘could be going better. I've got
v a great job, a great house, a

great car... a kid. What more

could a person want? ’

. Roger shrugs somewhat half- heartedlv and heads back to the
car as Jack walks into the house. . ‘ v v

15  INT. ON STAIRS - NIGPT

'As Chrls and Trlgger get to the bottom of the stalrs Chris
starts to freeze in panic and clutches onto Trigger's arm,
having overheard the tall end of Jack s conversation.

_ CHRIS :

: Trlg, you've gotta stay for
dinner and try and lessen the
blow.

; . TRIGGER '
- Hey relax. What's the big deal?
So you blew an assignment. " You
know if you really thought about
it you'd realize you don't wanna
' go to med school anywav. It's
just your 0ld man talking. I
‘mean the Trig feels these thlngs.‘
Now 1f I was vou 1'd tell the
Avatollah to get off mv back Jack
or there'll be hell to pay.

<¢> " “ And no ‘sooner has he uttered those words then Jack rounds the
' corner.,,
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TRIGGER
(continuing; -
obsequious; animated)
Dr. Hammond, what a delightful
surprise. Christopher and I
were just talking about vou.

' Jack just looks at him, then looks back to Chris.

' - JACK
Well, how'd we do on that
presentation today?

25.

There is an awkward silence. Phyllis walks by carrvlng the
tabasco bottle. No one notices.

, TRIGGER
You know, that's a nice jacket
Dr. Hammond. It reallv brings .
out the color in your eves.

o  JACK
Chris. =
CHRIS

Um, the grades aren't being
posted till Mondav...

Trigger, who had been holding his breath, breathes a sigh
of relief‘and raises his eves to the heavens in thanks.

INT.

Jack, Trlgger and Chris enter just as Phyllis places the bottle

KITCHEN - NIGHT

of tabasco sauce she found 1n Chris's room on a shelf next to

Jack goes to the cuoboard and reaches for a bottle of

‘sauce.-

- an 1dent1ca1 bottle.

JACK
Mondav, huh? I was hoolnq
we 'd hear before the weekend

CHRIS -
Oh well... but I do- have some
great news dad. I'm running @
anchor in the mile relav at the
District Chamoionships tomorrow.'

But he plcks up. the wrong bottle!

. JACK
(‘alrlv uﬂlnterested)
Be sure and mention that to the
guy from Northwestern on Frldav.

tabasco

I
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Phyllis calls out from around the front door as she finishes
putting on her coat. Jack stirs some tabasco into his Bloodv
Mary. ‘ : B

- PHYLLIS

'Dr. Hammond, I'm leaving now.

The spaghetti's just about done
and there's a salad in the fridge.

JACK
See you tomorrow Phyllis.

And just before she leaves, a half smile freezes to her face

~again as the cat runs through the house chasina the dog.

CHRIS
Dad, about that 1nterv1ew w1th
the Northwestern quv.

Jack puts the Bloodv Marv ‘down and starts to dish out the

spaghetti onto plates.

JACK
You reconflrmed 1t didn't
vou"

CHERIS ,
Yeah, Priday at noon but.

dad...

It's no use. Jack grabs a plate of soaghettl and goes into
the dining room. : :

INT. DINING ROOM'— NIGHT

CLOSE-UP on the untouched Bloody Marv ‘that rests w1th1n Jack'

reach.

PULLING BACK>we SEE Jack absorbed in his newspaper, having7
finished dinner. Chris's mood has lightened considerablv and

- he and Trigger are exchanging wittv (or so thev thlnk) banter

across the table. Their laughter abounds.

TRIGGER
,Aw c'mon let's face 1t, vou
lucked out. I mean we're talking
‘Lori Beaumont. Serious major
league action. I didn't think
-vou had a chance. ’ '

_ CHRIS _ '
Hey, vou said I was the ultra dude.
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TRIGGER .
Yeah but I never meant it.
C'mon, she's used to going out
with guys that look like a cross
- between Sylvester Stallone and
- Don Johnson.

_ , 'CHRIS
Yeah, and what am I?

TRIGCER
‘ You re more like a cross between
»Sylvester Stallone and Don Knotts.

Chris laughs which makes Trigger laugh.

. CHRIS ,

‘Yeah, well you're like a cross
between Don Knotts and Svlvester
the cat with like maybe a lint:
ball mixed in for IQ purposes.

rT‘RIGGER
, (1augh1ng)
Oh, oh, I'm bleedlng, I'm bleedlng
Hey dude, just remember, I wasn't
the one who pulled the big fat C
on his biol...

Trigger stops in midsentence. A look of horror comes over
both his and Chris's face. They look over to see if their
biggest fear is realized. 1Indeed it has for the newspaper
starts to lower and a smolderina Jack starts to glare at Chris

TRIGGER
(continuing:
voice cracking)
I've mentioned that jacket
salready haven t I? Herrlngbone
1sn 't it? »

~But Jack stares stralght at Chrls.‘

. JACK
I thought those grades weren't
being posted until Mondav.

- CHRIS
v (nervouslv)
Dad, I was going to tell vou..

JACK
And vou got what?!!
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| CHRIS o
Dad, it's not that important.

Trigger looks down at his wrist. He doesn't even have a watéh.,

TRIGGER
Wlll vou look at that time.
"I should really go.

JACK
What édid you get Chrls'

_ TRIGGER
Do vou have a bus map?

JACK
. (qulverlng)
1 . .' . A ” C . ”

Jack begins to shaké with rage. To calm himself he takes a
giant swig from his Bloody Marv. Trigger starts to get up.

TRIGGER
So, ah, thanks for the chow
and ah, glad I could help Chris.

| JACK
A"C"!!!!! .

Jack begins to shake, but not from rage. His eves begin to
bug out. A

Jack's POV - Chris looks 1nto CAMERA at hlS father, trylnq

to calm him down.

_ CHRIS v
Dad, I'm real sorry. I swear,
I tried my best... ’ :

Chris's face gbes all BLUR?Y and OUT'OF FOCUS for a few seconds.

Gradually things slowly get back INTO FOCUS and we SEE an
earnest looking' Jack starlng into the CAMFRA hls face etched

'ln WOI'I'V .

(Note: From now on Chris's mind is in Jack's bodv and Jack's

miné is in Chris's body. Xirk Cameron will now be Chrls'(Jack)
or simply (Jack) in stage direction and Dudley 1s Jack (Chrls)
or (Chris) ). ‘ N

JACK (CHRIS) -
...but I'm just nO'cood»in biology.

‘ : CHPIS(JACK)
Listen young man. Fammonds don t
get
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Both look at one another w1th stunneé looks on thelr faces
They look down at themselves.

CHRIS(JACK)
(continuing)
What the...

. JACK(CHRIG)
Trigger, tell me what I think's
- happening isn t happening.

TRIGGER
(equally stunned)
'Okay, it isn't happening.

(Jack) tears over to the dining room w1ndow and stares ‘at his.
reflection, his face screwed up in a look of awe and horror.

" He begins to feel himself frantlcallv to make sure it is real; V

He S SO stunned he even begins to shake.

, CHRIS (JACK) :
No, no. This can't be happening.
This must be some kind of...

(Jack)is fumbling on his words. He stops and reaches for his
mouth. In horror, he nulls out a huge wad of bubble gum. 1In

his numbed state he lets it just fall to the f1oor.

JACK(CHRIS) . .
~Dad, dad. We can exnlain...

~ TRIGGER
(hedging) _ _
I can't explain. He can exnlain.

CHRIs(JAcx)
_ (dazed)
Explain what?

JACK (CHRIS)
(controlled)
‘Tricger's Uncle Earl gave hlm a
brain transference formula. It
. was. in a little brown tabasco bottle.
You didn't... -
(eves w1den1nq)
Oh sblt.

. And as soon as ' he says this both (Chrls) and’ Trlgger make a

"B" line for the k1tchen leav1nq (Jack) still standing there
stunned. : -
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CHRIS (JACK)
(trving to reassure
himself) '
" No, no, this is impossible.
It's just medicallv impossible.
There's no such thing as a brain
trans*erence formu...

And (Jack) chokes on his words for standlng there BARKING at
him is the Hammond cat

(Chrls) and Trlgger begln frantlcallv prulling thlngs out of
cupboards left and right letting those - things in their way
scatter to the floor. Suddenlv thev see the tabasco sauce
bottle and Trigger pounces on it. Trigger grabs the bottle,
holding it upside down. Nothing dribbles out. 1It's empty!

, TRIGGER
- So much for getting laid!

Trigger'looks nervously at (Chris) and (Jack) who stare at him.‘

TRIGGER
" (continuing)
No sweat. The thing's not
permanent. No wav.

o JACK (CHRIS) :
Should happen any mlnute now,
rlght TrJ.g'>

‘ TRIGFER
Not exactly Dr. Hamnond
v (smiling)
I mean Chris. Sorry guvs, I
keep forgettlng.,

'(Jack) gives. ergger a glare that w1pes the smlle rlqht oFf
his face.»» ' . v ‘ ,

, - JACK(CHRIQ)
Then we're talkin' about a couple
. of hours, right Trigager?
(beat)
r“rlgqer.

TRIGGER
I don'* know if I'd put it in
. terms of hours,,Chris.,

JACK (CHRIS)
, DaYS.? ..

Trigger begins hedging a bit.
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~ CHRIS (JACK)
[ _ ~ Then how the hell long is it
. ‘ gonna take to switch back!!!

' TRIGGER
Well...
(calculahlnc)
) o : - about three and a half weeks.

. - _ (Jack) lunges at Trigger, grabblng hlm rlqht off the ground.
' by hls shlrt collars. _

' CHRIS (JACK)
Three and a half weeks!!!

TRIGGER
(weaklv)
Give or take a day or two.
. Brain transference is far from
; o : _ an exact science... or so my
‘ uncle tells me. -

| CHRIS (JACK)

Now listen to me you little
bastard. You go right now and
call that lunatic uncle of vours
e and vou find an antidote to this
v\( + thing. And if you don't, vou'll
Tfﬁ o - - -never finish puberty. Do I make

= myself clear?

TRIGGER
(through throttled
neck) :
- Yeah, prettv.

(Jack) lets Trigger down and Trlqger scrambles for the door.
Just as he gets to the door, he turns, a smile on his fa;e.

TRIGGER
“(continuing)
You two gotta admit though
You look pretty funnv.

(Jack) starts for.Trigger but too late. Trigger flees out the
door and is gone. - (Jack) stops and turns back to (Chris),
shaking his head. : S

CHRIS(JACK)
 And as for voul! If vou weren't
~friends with that little asshole
_ : : and if you hadn't left that stuff
ot o just’ lving around like vou alwavs
) _ _ ~ do, we wouldn't be in this mess.
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, _ JACK (CHRIS)

Oh yeah, like it's my fault.

Everything around here is alwavs
-my fault.

CHRIS (JACK)
At leas= we aqree on somethina. -

And wlth that (Chris) starts to break down. But before he does
he turns and runs upstairs with (Jack) following behind him.
INT. CHRIS'S ROOM - NIGHT

Upset, (Chris) dives into his bed grimacing in pain when he’
lands. The sight of his adult body lyina in a bunkbed,

- surrounded by rock 'n roll posters, discarded adolescent junk

etc. is very disorienting.

INT. JACK'S BEDROOM - NIGHT

Grumbllng to himself, (Jack) collapses onto a huge double bed.

. The sight of his teenage body amidst the stark, -adult trappings
of the master bedroom is very disorienting. L o

INT. CHRIS'S ROOM - NIGHT

(Chris), still down-hearted, sits on the.edaoe of his bed and
lets his hands rest on his pockets. Perplexed, he reaches into
them and first pulls out a set of car kevs with the Jaguar logo
on the kev chain. Next he pulls ouvt a wallet and a length of
credit card holders unravels out of it. He insmects them,
paving particular attention to his dad's Gold Card. He smiles.

EXT. CULPEPPER HOUSE - NIGHT

(Chris) is halfway up a huge tree, the branches of which are
close to two windows on the second storv. His climbing is a

‘hard, labored process due to his older bodv. He's constantly

slipping off the branches that often crack underneath hlm.
As he nears a w1ndow, he whlsners.3

JACK (CHRIS) | |
‘Pssst. Trigger. <Trigger. Psssssst.
INT. CULPEPPER house; PARFNT'S BEDROOM - NIGHT -

Tricger's mother, MRS. CULPEPPER brushes her hair at the night
table as MR CULPEPPER reads in bed. v
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MRS. CULPEPPER ) ‘
Did Clarence seem a little stranqe
. to you tonight?

MR. CULPEPPER
Clarence alwavs seems a little
- strange to me.

‘There is a loud cracking NOISE and a whlmoer. Mrs. Culpepper
stops brushing and listens. Qhe peers out the window.

MRS. CULPEPPER
Arthur, come quick.

EXT. CULPEPPER HOUSE -~ NIGHT

(Chris) hangs helplessly from a brench,‘danglinglin front of

the Culpepper bedroom window. Mr. Culpepper stands at the
window. ’ ' o '

| “MR. CULPEPPER
Dr. Hammond, is that you?

JACK (CHRIS)
(forcing a weak smile) _
And who savs we don't make house
calls anymore?
(off no reaction) ,
Is Trig... uh... Clarence home?

INT. CULPEPPER HOUSE, FRONT HALL - NIGHT

‘Mr. Culpepper opens the front door to a sheepish (Chrls) _
Just then, Trigger descends the stalrs, a smlle on hls Face.

‘”RIGGER :
Hey dude, what s she\k:m">

' JACK(CHRIS)

- (overly mature)- ‘
Arthur, I wonder if I micht have
a word alone w1th vour fine voung
boy, Clarence.

MR. CULPEPPER
_ (very confused)
Uh... yeah... sure.

-And (Chrls) walks: by, towards Trigger. When he is past :
Mr. Culpepper, a grin comes to his face and he proudlv holds

- up the car keys and credit cards. Trlgger smiles.
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ON the dead-panned face of Mr. Culpepper as he watches (Chris)
and Trigger giggling and jumping up and down in excitement.
Suddenly they stop and head for the door.

TRIGGER
Dad, me and the Doc are gonna
head out for a bit. Don't wait up.

-JACK (CHRIS)
{(overly mature)
Nice to see you agaln Walter.
' (beat) ’
And keep up the golf qame.

And Mr. Culpepper continues to watch them as the two scramble
for the Jaguar. He stares blankly as the car peels backwards
out of the driveway and partially over the lawn totally w1p1nc»
out the lawn jockey

JACK (CHRIS)
(continuing; from
- car; overly mature)
Sorry about that, Walter.

aAnd w1th that, the car screeches off into the nlqht.
MONTAGE - WITH HARD DRIVING ROCK MUSIC

A) CLOSE SHOT on a credit card machine proce551ng an American
Express Gold Card. _

B) A funky blue-haired dude in a new wave record store

’ ‘processes (Chris)'s Gold Card. . (Chris) holds an armful
of new heavy metal records.  The cashier looks strangelv
at him as he rings up a Motlev Crue album.

" C) The'Gold Card beinq processed aqain.

D) (Chrls), in mlrrored sunqlasses and an overdone hip Miami
Vice pastel suit, peers in the mirror as a sales clerk
looks on, 1ncredulous. Trigger, wearing a lopsided grin,
starts out of the dressing room sporting none other than
a palr of leopard-skin pants a la Rod Stewart :

"E)  (Chris) proudly sits behlnd the wheel of Jack s sleek
Jaguar coupe as it cruises down the street. Trigger points-
excitedly at something. (Chris) imeediately executes a.
sharp turn into a parking lot for a dlngv, suspect-looking
bar, .past a- slgn which proclaims in olg, bold neon letters-'
"PIRATE S COVE :

INT NICKY BLAIR'S

(Chris) and Trlqger wander into a- very classv bar looklnq arourg
in a mixture of awe and dellght v
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TRIGGER
(reverently) .
Wall to wall babe action.

- They spot a table and move towards it. Trigger is leerlng at
all the women and making heavv eve contact as he swaggers across
the room. Needless to sav, it goes unheeded. Thev sit and
their mouths drop as a WAITRESS comes up. They both stare a

~little too long, a hint of deSperation in their eves.

WAITRESS S
vYou wanna see a menu? You two
look pretty hungrv. ‘

JACK(CHRIS)
Huh? ©Oh, ah, no. No we 're here
for drinks.

Trigger throws off a macho nod.

: WAITRESS
Uh huh. And what'll it be?

JACK (CHRIS)
Me, ah, oh I'll have a martini.
Yeah that's it, a martini.

| A L WAITRESS
T A Okay, .and vou want that on the
:fv . rocks? :

JACK (CERIS)
(slightly confused)
Uh no, in a glass is flne._
' (beat) - :
‘Oh, and could I.have_some ice
with that please? ' -

o WAITRESS :
Yeah. And what about for the bov?

JACK(CHRIQ)

(smiling) :
For the boy° For the voung tvke
here? He'll have a ginqer ale.

(smiling off Trlgger s

look)
Oh, and could vou Dut a cherrv in
'it?  He likes it that way. '

The waltress deuarts.

g - o : TRIGGER _
Q/). : : Hey, what's this ginger ale shit?

1 e N e e v e M VYN 1 L
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-This blows.

JACK(CHRIS)

Hey,now, relax there 11tt1e fella.

You wanna get me in trouble for
corrupting a minor?

TRIGGER

(getting up)

" I'm gonna cruise the jOlnt

(straightening his shirt)
Back in a flash, with the scoop

'on the gash.

Trigger leaves.’ The drinks come. Jack (Chris) looks'aroﬁnd,
trying to affect a suave manner. Someone catches his evye.

An attractive woman is tipping her drink to him.

his luck.

to his lips.

He can't beli:

As coolv. as possible, he picks up the glass with the
canBle in it and promptlv burns his tongue when he brinos it

who we see is none other than Mrs. Armbruster. She slowly

MRS. ARMBRUSTER

You son of a gun.

"JACK (CHRIS)
" (very nervous)

_That's nme!

She sits opposite»him;v

MRS. ARMBRUSTER
Why are you tea51ng me llke thls’

JACK (CHRIS)
(perplexed) :
Teasing vou? I... I'm not teasing
vou... honest.. o o ’

v MRS ARNBRUSTER
(eves lighting up)
No? You know, I never thought
you'd actually come.

JACK(CHRIS)
(perplexed) . _
You didn't? Wo, neither did 1I
til earlier tonight. It Jjust sorta

worked out.

, MRS ARMBRUSTER
(big smile: toasting)

Well, here's to opportunitv!

Trigger walks back.

This brings a smile to the lips of the admirer
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: TRIGGER . :

~Ah, the place is full of nuns,
‘(spotting Mrs. 3)

Well, well hello there. The

name's Trigger. You know, as

~in the horse, as in "hung like."

And as Trigger makes eves at her and sits down very close to
‘her, a look of bew1lderment disgust and disapoointment comes

. over her face.

"MRS. ARMBRUSTER
You... you brouqht your son?

, JACK (CHRIS)
Son? Ah, no, no. I'd never brlng
my son here. No, this is mv... ah...
son's friend. '

MRS. ARMBRUSTER
(not understanding)
aAh...
_ ‘ (off Trigger's lewd
. o looks) - S
‘ .Well ‘I should go. Well it was
really quite... ah... charming
to meet your son's friend.

Mrs. Armbruster reaches into her purse and.grebs a pen and
matchbook. She writes on a matchbook and hands it over to

(Chris).

' (CHRIS)'S POV - ."Your place. Tomorrow night at eight so we

can be alone."

(CHRIS) looks up totallv confused and is about to object.
However, to his surprise he sees that Mrs. Armbruster has
vanished. ' ' S : ’ ,

MONTAGE PART TWO - WITH THE SAME ROCK MUSIC

A)'_CLOSE SHOT of a Gold Card being processed

B) Literally every 51ngle person in the Plrate s Cove turns
' to (Chris) and toasts him in thanks for the drinks he's

-bought them. Trigger glowers at his ginger ale with the
cherry in it. _ :

- C) Trlgger drlves the Jag as (Chrls) leans out the w1ndow,

enjoylng the air.

D) CLOSE SHOT as the shutter on the w1ndow of a llve peep show-
descends. (Chrls) and Trigger's heads also descend trving
to get the last pos51ble gllmnse. 4 . :
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E) On a busy city street, a prostitute Dr00651t10ns a
staggering (Chris) who leans on Trigger for subport.
Trigger has to pull (Cnrls) awav as he flashes hlq Golad
Card to her.

EXT. HAMMOND HOUSE - MORNING

Extreme CLOSE UP of a blinking tail light on the back of Jack's
Jaguar. PAN across the back of the car until we see the other
tail light, also blinking. Continue PANNING. The driver's door
is open ‘and we realize that the car has the hazard llghts going
and. is parked in front of the Hammond house.  Only not in the
driveway, but on the front lawn, neatly driven right up to the
door. Right up to the door. So that it would be a struggle to
open the front door. Continue PANNING onto the lawn until we
SEE (Chris)'s supine body stretched out face up on the lawn.

He &tarts to stir. It hurts.

, JACK (CHRIS)
" Oh, God.
INT. JACK'S BEDROOM - CONTINUOUS

(Jack) is also startlnq to stir hav1ng also had a couple of
drinks the nlght before.

'NOTE: THE FOLLOWING IS INTERCUT:

Chris(Jack) slowly and painfullv pulls himself out of bed and
stumbles into his bathroom as (Chris) slowlv raises himself

off of the lawn; grabbing onto the open door and pulling himself
up. (Jack). ‘arrives at the sink, eves half closed. (Chris)'s
tortured body is emerging over the tom of the open car door,
starting to pass the outside rear~view mirror on the way.

(Jack) opens his eyes and stares into the mirror. The sleepv
eyes are suddenly fully awake. The nightmare continues.

' CHRIS (JACK)
, (screaming)‘ o
AAHHHHHHHHHHHHHH! ! !

"~ He stops, still staring in‘horror. Another primal scream'tu:ns

his attention. It sounds like his son and it's coming from
outside. : ' '

EXT. 'HAMMGND LAWN - CONTINUOUS

(Chris) has pulled himself in line w1th the rear-v1ew mlrror
and his V151on of hlmself and: ,

: JACK(CHRI:)
" AAHHHHHHHHHHHHEH! 11

[ P PR
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(Jack) runs to his bedroom window and the source of the scream
He is greeted with the earlier described scene on the front
lawn. He starts tearlnc down the stens, muttering to himself.

CHRIS(JACK)

Oh my God, oh mv God, oh my God...

Still in his underwear,-he ovens the front door, which smashes:

newspaper.

him. He starts screaming at (Chris).
believe this kid yelling at his father.

L

Jack(Chrls) doesn t have anv idea what he's 601ng

- against the front of the car.

He is hit in the stomach with a

He throws it back at the paper bov, barelv missing:

CHRIS (JACK)
What in the hell do vou think
vou're doing? :

kllllng him.

"~ pad...

~ JACK (CHRIS)
Dad, could you hold it down a

“little?

CHRIS (JACK)
You're drunk!

JACK (CHRIS)
(holding his head)

CHRIS (JACK)
(velling)
You're telling me! You're out

- all night d01ng‘god knows what...

PAPER BOY
" {giving the solidary-
fist)

Alright!

CHRIS (JACK)
(1gnor1nu the paper
boy)
ees in my car, no doubt usinq my
cash, boozing it up...
(pointing to his
clothes)

Where'd vou get the monev to vpav

for an outfit like that? . I onlv
had twentv dollars 1n mv wallet!

JACK (CHRIS)

The PAPFR ROV
He stavs to listen.

"can't

His head i
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_ CHRIS (JACK)
’ _ : . (screaming at the top

- v » of his lungs)
(;, ’ : ‘ My credit cards? You used my
- credit cards? You are grounded
- for life!

The paper boy starts applauding.

PAPER BOY
(loudly)
Tell him! Lean on him!

All the time (Jack) has been yelling, a little crowd of
astonished neighbors has been gathering on the sidewalk.

CHRIS (JACK)
(still screaming;
ignoring the paper boy).
The next time vou go out of this
house is for a nuclear war. I

don't mean a test either. I mean
the real thing.

(Jack) is suddenly aware that he has attracted a agroup of his
neighbors- who, along with the paper bov, are guietlv watching:
this kid in his underwear chew out his father. For a moment
~ they just stare at each other. He then aguicklyv grabs his
Ruvit father by the collar hauling him to his feet and starts

o - runnlng around slamming the’ doors to the car.

CHRIS (JACK)
(continuing) :
Go on inside son... dad... and
get the soap and towels. We'll

get 'er spiffied up here in a
jlffy'

(Chris) sinks to his knees again. (Jack) gives the neighbors
a big grin. . _ :

CHRIS (JACK)"
" (continuing; loudlv)
Best time of the day for washlnq
the car, rlqht dad?

(Chris).hods.

CHRIS (JACK)
(contlnulng, to the
‘crowd)
We do it here on. the lawn because
o ' : ' vou can kill two birds w1th one
Kv) - - : stone. Saves time.
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(Jack) runs over to a spicket on the side of the house and -

turns it on. The lawn sprinklers come on drenching the two of
them. 1In the middle of all of this (Jack) once again hauls -
his son to his feet, putting his arm around his waist, ‘holding
him up.

. CHRIS (JACK)

Well, good to see all of you.

I don't think neighbors can see
too much of each other.

(Jack) starts dragging his father into the house.

INT. KITCHEN - MORNING

(Chris) sits at'the»kitchen tabel nursing an ice pack on his

-head 'and eating some Cocoa Puffs. He's wearing an Iron Maiden

T-shirt and a pair of shorts. Just then (Jack) walks down the

 stairs wearing a white shirt, jacket and slacks. He sees

(Chrls) eatlng the bowl of Cocoa Pust.

, CHRIS(JACK)
Do you mind? I'm on a diet.

JACK (CHRIS)
(looking down)
Yeah, sure dad. I forgot.

Just then Trigger comes unon the back door, onenlng it without
even knocklng.

' TRIGGER
Hi Dr. Hammond, Ei Chris.
(looking back and
forth between them
confused) :
whatever. -

CHRIS (JACK). .
Did vou get in touch with vour
~uncle?

TRIGPER : S
Close. It seems there's no nhones
in the Zocolo Rain Forest. but be
cool cause I left a messaaqe with
their local police and he should be
gettlng back to us pronto.

| JACK(CHRIS)
Dad vou're not q01ng to work todav
are you‘> :

_ CHRIS(JACK)
No, no. I'm 901ng to school for
you today. :




- JACK (CHRIS)
(face drooping)
What?

CHRIS (JACK)

. I'm going to take advantage of
shall we say this "unicue
opportunity"” and I'm gonna see
about improving vour grades and
hev, there's no need to thank me.

JACK (CHRIS)
Dad, dad, vou can't do that.
You'll wreck everything.

- CHRIS (JACK)
What are vou talking about? 1I'll
wreck nothing. 1I'm going to
straighten out vour 11fe for wvou
Chris. :

TRIGGER
(laughing at his .
outfit) ‘ :
. Not if you go dressed like a geek.

(Jack) flashes Trigger a withering look. Trigger

CHRIS (JACK)
Now, this is your excuse for
missing work todav. I want vou
to call mv office at preciselv
nine A.M. and read this note.
You're not to leave this house
under any circumstances until
I get back. Understand?

(Chris) begins to object.

, CHRIS (JACK _
- ~ (continuing; emphaticallv)
* -~ Understand! '

JACK(CPPIS)
(angrv)
Yeah...

CHRIS (JACK) _
Right then. We should be off.
We mustn't be late for our flrst
dav of school.

; TRIGCFR .
Ah Dr. Hammond, I think we should
talk about your use of the word
"mustn't."”

straightens up
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And as Trigger and (Jack) leave, Triager turns to (Chris).

TRIGGER
Don t worry. 1I'll look after him.

JACK (CERIS)
That's what I'm afraid of.

Both Trigger and (Jack) denart The 1ﬁstant thev're gone;
(Chris) pours himself a huge bowl of Cocoa Puffs. He starts.
to shovel down a spoonful furlouslv :

EXT._eHAMMOND'HOUSE ~ MORNING

Trigger starts to walk towards (Chrls) s battered old car.
(Jack) looks at him horrlfled.

CHRIS (JACK)
You don't expect me to get into
that thing, do vou?

TRIGGER
You have anv better ideas Dr.
Hammond? We can't walk. That
would be totallv uncool.

. CHRIS (JACK)
Yeah. Let's take the Jaquar.

Trigger looks excited and rushes to the driver's side and

. starts to climb in onlv to have (Jack) pull him hout.

* ' TRIGGER
Aw c'mon. . Chris let me drive
last night.

(Jack) winces, pushes T:igger aside and climbs in.

INT. JAGUAR - DAY

The car pulls into the crowded school parking lot. Trigger is’

in heaven, waving to women, looking cool. (Jack) on tbe other
hand is appalled when he sees a couvle making out passionatelv
in broad dayllqht.‘ His jaw drops and head turns as he stares

at them.

EXT. PARKING LOT - DAY

Lori leans up- agalnst the car as an upset Kirk stands in a
parking space pleading with her. She's lov1ng it.



LORI ;

...No. Now I told vou alreadv.
You had your chance.  I'm going to
the concert with Charlie Hammond.

KIRK
Aw, c'mon. The guv's a geek. v '
What's he got that I haven' 't got? - - .

Just then the Jag pulls up, hoplng to take up the space that )
Klrk stands in. Lori looks over and her eves become dreamv-eved»

34

LORI
2 Jaguar for starters.

INT. CAR - DAY

the window.

v CHRIS (JACK)
Son, you wanna run along now.
I'm gonna park there.

Kirk stands‘stunned for a second.

TRIGGER
(nervously)
You shouldn't be d01ng that.
That's Klrk Anderson!!. :

CHRIS(JACK)
So? I don't care who it is, he's
still blocking the space.
‘ (out window to Kirk)
C'mon son, let's move it!!

And‘Kirk‘ie,scvstunned that move it he does.
the space and parks. He and Trigger get out.

} LORI
Yoohoo, Charlie.

‘(Jack) leans on the horn lmpatlentlv, then sticks his head out

(Jack) pulls into

And (Jack) turns onlv to be swept up in an embrace by Lori. She .
gives him a big kiss which leaves him breathless. Kirk has

snapped out of his daze and his eves narrow in anger. Trigger's
eyes widen in amazement. After the kiss, (Jack) looks like he's

about to pass out.

LORI
(continuing) _ .
Charlie, are vou alright? - You
look klnda funnv.
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'slowly. Finally, he starts to catch his breath and he stands v
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CHRIS (JACK)
(gasping for air)
Yeah... just give me a sec...
get the blood recirculating.

(Jack) puts his head between his legs and breathes in and out

LORI
I'm really looking forward to : i
the concert tonight. '
(motlonlng to the car)
It'll be nice to go out in stvle
for a change.

the bell RINGS. She gives (Jack) another major klss on the lir

rendering him breathless ‘once again. |

ON Kirk who really is startlng to look stewed.

"LORI
(continuing) i
- See ya.
" And with that, she is off. (Jack) starts to recover and watche

35

as Lori's cute little rear end bounces towards the school.
Trigger. breaks up his gaze.. ' :

~ TRIGGER ,
Dr. ‘Hammond, it's wvery uncool to
move in on your own son's date. -

INT. LIVING ROOM - DAY

A puzzled Phyllis dusts the 11v1ng room all the whlle watchlng |

‘a very strange "Dr. Hammond" sprawled out on the couch glued

to MTV. He s chewing on a mound of qum.

PHYLLIS _
Dr. Hammond, it's almost nine
‘thirty. Aren't vou suoposed to
~be at work'>

. 'JACK (CHRIS)
Nine thirty? Oh no!

He races for the kitchen, nlcks up (Jack) s note, and

hurriedly dials the vhone. Phvllis is curious and she can't
help but. follow h1m in there Dretendlng to dust in the kltchen:

o vt e VAL o et smmbr e ¢ 0y ¢ g
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JACK (CHRIS) ,
Hello Norma. This is Chris...
~ (making voice mature)
I mean this is Chris's father,
Dr. Hammond.
. - (reading note)
~"Norma, I will be unable to come
to the hospital for the next few
days as I am suffering from an '
acute attack of the 120 hour flu
and a very severe case of
"larvngitis..."

Surprised at what he's reading, (Chris) immediatelv assumes a
hoarse, barely audible whisper. By now Phvllis is verv
intrigued. '
JACK (CHRIS)
(reading into phone)

- "Please refer all mv calls and
appointments to Dr. Roger Lee.
Thank you. Now not another word
and hang up the phone."

(Chris) realizes the last sentence was meant for him. He hangs
up the phone and whips around to look at Phvllis. Phyllis is
guick enough to pretend she is engrossed in her dusting duties.

INT. HOSPITAL ~ DAY
NORMA hangs up the phone just as Dr; Armbruster walks in.

NORMA
Dr. Hammond just called in sick.

- ~ ARMBRUSTER ,
That's a first. Hmmm, must be
serious. I'm having lunch out
- that wav. I'll drop bv -and check
‘on him.,

_INT. SCHOOL CORRIDOR - DAY

(Jack) wanders down the deserted corridor until he reaches
classroom fOur. Through the door, one can hear the teacher
. droning on. Class is clearlv in Drogress.

INT. CLASSROOM - DAY

(Jack) quletlv opens the door. The teacher stors in mid-

sentence as he sees. (Jack) A wicked smile comes to Old
Man Morrlson 8 face.
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MORRISON .
Well well. Good morning Hammond.
(sarcastically)
I do apologize for dragging you in
here so earlv.

(Jack) moves towards an open'seat.

CHRIS (JACK)
Ah, that's quite alriqht.

The class erupts in 1aughter.- (Jack) looks up in surprise.

~ The 1aughter causes Morrison to turn a little red.

MORRISON
Hammond. '
Y : CHRIS (JACK)
‘Yes? -
MORRISON

Yes sir.

- CHRIS (JACK)
Oh, you don't have to call me
sir. Chris’ 11 be fine.

The class erupts 1n'laughter.. Morrison turns a deeo shade of
purple and smashes his yardstick down on (Jack)'s desk. A

~nervous hush falls over the class. ‘Morrison leans into (Jack)':

face.

MORRISON
} (commanding)
' Up to the board. Now.

(Jack) starts to rise and tentativeiV'walks up to the board.

MORRISON
(contlnulng)

Now class, we've just seen Mr. Hammond
show us how clever he thinks he

“is. Now he'll get a chance to prove
it by sharing his vast knowledge of

- the respiratoryvsystem with us.
Hammond, let's see you complete mv
dlagram with all your cleverness.

(Jack) looks at the 1ncred1b1y comolex dlaqram on the board.
It is surrounded by all sorts of obscure explanatorv notes.

. CHRIS (JACK)
.- (scuirming)
Do vou really want me to?
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MORRISON
(with a victorious
smile)
Oh yves Hammond, I insist.

| CHRIS (JACK)
Well, if wvou insist.

(Jack) turns to the board and picks up a chalk brush. He
erases a small part of Morrison's diagram.

CHRIS(JACK)
) (continuing)
Well for starters, this is wrong.
(erasing part of
; diagram)
.. This was out of date way back in
: " the sixties.
(erasing another Dart) _ _
Geez, looks like you got this one
out of a How and Why book.

(Jack) lets out a disgusted 51gh and starts to erase the whole
dlagram.

CHRIS(JACK)
(contlnulng)
Looks like we're gonna have to S {
start this whole thing from scratch. o {

He finishes era51ng and turns to the stunned class. Irving -
‘Rabinowitz, who was about to raise his hand, lowers it nervously,
a scared look on his face. : : '

 CHRIS (JACK)
(continuina)
The resplratory system. .
- (looking at Morrlson)
Have a seat. _

‘ MorrisoniS1ts dcwn, ‘not pleased.
MONTAGE
INT. HISTORY CLASS - DAY

Students glare at Jack. MRS. DAVIS, the teacher, listens,
1mpressed and amazed at the same time. o

v CHRIS(JACK) ‘
...and I've certainly always felt
that,the 1mpact_of,the Jutes and
the Angles on the Norman Invasion.:
has been unjustly overlooked.
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. MRS. DAVIS
- Thank you Chris, for vet another
perceptive insight. :
(glancing around the
class) = - '
Can anyone tell me what effect
‘this had on the Norman culture?

She surveys the bored class. No one raiseé their hand.;; exéent
Chris(Jack). Trigger buries his head. -

MRS. DAVIS
(continuing; looking a
: Chris (Jack)) : o
- Anyone? '

INT.' MATH CLASS

‘The MATH TEACHER stands at the front of the class writing a

complex mathematical formula on the board. (Jack) sits in

- the front row, watching intently. From the back of the room,

Kirk lets loose a huge belch. The teacher turns around..

. "MATH TEACHER
Alright, who did that?

(Jack) reflexively points to the back of the class right at Kirk

: | CHRIS (JACK)
He did.

~The class sobers;-Stafing at (Jack) with contemot in their eves.

INT. ENGLISH CLASS -

A pasSiohaté,'dramaticfahd,béautifuluréading'from Jack.

| | .CHRIS (JACK) -
How do I love thee. Let me count
the ways... e ‘ L

As (Jack) turns his back briefly on the class to continue, a
barrage of paper, spitballs and debris shower him. In anticipat;
(Jack) puts up his hand to fend off the attack, never breaking

stride in his reading. Even the teacher registerS“disgustf

INT. HIGH SCHOOL CAFETERIA - DAY
Trigger and'(JACk).govdown the caféteria line. Trigger loads u;

on junk food while (Jack) selects cottage cheese and a fruit =
salad. ' : L '

e o e 7y AR A2 M
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CHRIS (JACK)

'/n ’ T  How can you eat that slop? That
» o ~ MSG will rot vour chromosones.
(ﬁ) | | - And that meat. You know what's

probably in that meat? Artificial
preservatives, cow's brain, not to
mention their intestines. You
might as well be licking the floor
of a slaughterhouse.

Two kids in front of (Jack) look at him, then put their food
back on the shelves, sick to their stomachs. They walk away,
glaring at (Jack). Trigger sees this and hurries ahead in line,

~trying to put some dlstance between him and (Jack) who stlcks
to him like glue. :

TRIGGER .
v Go away. I don't know vou. 1I've
never even seen vou before.

'CHRIS (JACK)
pid I say something wrong?

TRIGGER
Wrong? You've gotta be klddlng me..
Kirk Anderson may be a jerk, but
that's no excuse to snitch on him.

-t o - ' CHRIS (JACK)
Well he shouldn't have been
dlsrubtlng class.

| TRIGGER
- And 4id vou have to .answer every
single cuestion in historv?

CHRIS (JACK)
Hey, is it my fault that I knew
all the answers’

‘ TRIGGER
And asklng for extra homework’

They pay for thelr food at the cash reqlster, then leave. the
cafeterla line, looklng for a table.

CHPIS(JACK)
So sue me, I'm just trv1nq to
‘be a good student :

. TRIPGER : '

Try to remember you're also a kid,
e : Dr. ‘Hammond. ' You've got to tone
( ) P : ) it down. People are beginning to
- - © talk. - - o
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, CHRIS (JACK)
Oh, poppycock. Nobody susvpects
a thing. ’

Tray in»hana, (Jack) heads straight for the teachetsf table,"
plops down and with ‘a big grin, turns to MR. HENDRICKS, the

math teacher we saw earlier.

CHRIS (JACK)
(continuing) :
So, Stan, how are vou feeling ,
about the upcoming contract talks?

Befofe Stan can even answer, (Jack) is YAnked up by the collar
by a mortified Trigger who drags him over towards a student tab

| TRIGGER
Are you nuts? You don't just pop
- over to "Stan's" table and start a
friendly chat! You are messing up
Chris's life, Dr. Hammond!

!

CHRIS (JACK)
‘No I'm not! I'm fixing his life,
not messing it up. He'll be
grateful. : :

Trigger and (Jack) sit down at the crowded student table. The
other students at the table see (Jack) and hurriedlv pick un
their trays and leave. 1In seconds, the entire lunch table is
empty with the exception of Trigger and (Jack). ' '

- CHRIS (JACK) :
(continuing; myvstified)
- I wonder what's with them.

INT. HAMMOND HOUSE - DAY

(Ch:is).is'still spraw1ed'oh’the couch watching cartoons on TV
as a still wary Phyllis descends the stairs and gets her coat.

. PHYLLIS
Dr. Hammond, I'm just going to.
‘step out and get some groceries.
I should be back in an hour..

(Chris) absentmindedlv waves her off, his'attgntion still gluec.
to the set. Phyllis shakes her head at the sight and leaves.

o As soon as (Chris) hears the door close he looks to it, then

hauls himself up and wanders over to the stereo. -A'smile:come{

to his face as he picks up his Motlev Crue album.;
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EXT. HAMMOND DRIVEWAY - DAY

.~ As Phyllis walks down the drlvewav Dr. Armbruster pulls un

in his car and gets out.

ARMBRUSTER
I thought I'd drop in on Dr.
‘Hammond. I hear he's sick.

PHYLLIS
(nodding deadpanned)
Oh yeah.

Just then a piercing SOUND erupts, shattering the peaceful
tranaulllty of the neighborhood. It is the SOUND of Motlev )

.Crue and it is emanating from the Hammond house. Armbruster

looks -up startled.

INT. HOUSE - DAY

CLOSE UP on the,intense'facefof'(Ch:is) as music blares.

PULL BACK to ‘show him strutting, air guitaring, dancina -

all over doing 360 degrees and lewdly thrusting his hips back
and forward as he does his best Dav1d Lee Roth, ‘Jagger, etc.
He even does a back fllp For qood measure. '

EXT. HOUSE - DAY

A perplexed Armbruster is rlnqlng the doorbell and trylnq to

look in the window. Nobodv is answering the door.

INT. HOUSE - DAY

The deafenlng SOUND contlnued as (Chrls) contlnues danc1ng.,

We can SEE a puzzled Dr. Armbruster peering through the window
in the b.g. (Chris) is in the middle of a —articularlv dramatic
air guitar solo when Armbruster opens the front door and tries.
to yell to (Chris). But (Chris)'s back is to him and he can't:
hear anything but the MUSIC. Armbruster eyes the stereo and -
starts to walk over to it. S — ‘ . :

ON an impassioned (Chris) as he finishes up the solo with a back
flip.at the same time as the MUSIC mvsteriouslv goes off. (Chris:

- picks himself up and is shocked when he finds hlmselF eveball- -
~ to- eyeball w1th Dr. Armbruster. : :

: JACK(CHRIS)
- Dr. Armbruster._
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ARMBRUSTER
» (weak smile)
Jack.
(after a beat)
Well, it looks like vou're feellng
much better.

o .JACK(CHRIS)

bYeah, much. -Much better.
ARMBRUSTER
Good, good.

(starting to leave)
Alright, then. We'll see vou back
at the hospital in oh, say, an hour?

Looking really reallv sick rlght now, (Chris) nods his head>
weakly. . :

: EXT. HOSPITAL PARKING LOT - DAY

A surprlsed Pete and Mike watch as (Chrls) pulls into the

parking lot in his o0ld junker. He parks it among the other
Jags and BMWs and gets out. He wears a stiff- looklng suit but

: MIKE"
Holy’shit. Is that Hammond?!

As 1f by reflex Pete takes the wad of gum out of his mouth.
(Chris) tries to walk past the two of them but notices that
thev look ‘at him curiously. Pete's jaw drops when he sees

(Chris) 's mouth full of gum.

. MIKE
(continuing) - :
Hello Dr. Hammond. . New car?

JACK (CHRIS)
“Ah, um. Oh, the other one's in
~the shop. This is just an old one
I worked on. :

. MIKE ‘
Hey, it's a great car. I used
to have a '69 just like it. It
‘had one heck of an engine... sir.

JACK (CHRIS) , ‘
Oh, wo, veah, vou said it. Hev
if you want to experience th
ultimate in horsebower, vou shoulad
‘take a little cruise in this babv
sometime. I overhauled the engine
all by mvself. It can reallyv hurn.



PETE

r ' ‘ : Sir, ah, you're chewing qum.
M AR JACK (CHRIS)
.l : Yeah... oh,,you want  some?
PETE
(stunned)

Ah, veah, sure.

(Chrls) offers Pete a stick of gum, then oFfers a piece to Mike'
(Chris) turns to leave. _ )

, JACK(CHRIS) . S o
Listen, I've gotta make some l
tracks. Ill catch you dudes

later, okav?

(Chrls) glves them a friendlv smile and hurries awav, Milé - r
and Pete turn to each other, incredulous.

ON (Chris) who nervously breathes a deen breath as he looks at’
~the hospital in front of him. ‘ ,

49 iNT. HOSPITAL CORRIDOR ~- DAY
: ~ PLAY SAME MILITARY DRUM ROLL AS IN FIRST ACT.

ffj It's bustling with’activity as staff and patients oo about'
: " their business. In the b.g. we SEE someone streak across the
hall so fast that no one knows he's there. 1It's (Chris).

ON a nervous .(Chris) as he bobs and weaves, trving to make it
through a gauntlet of salutations and greetings from peovle
he's never seen before. Through it all (Chris) smiles brlqhtlv
waving and giving everyone a friendlv but slightly nervous smil
" The reactions of others is confusion. They've never seen a
- friendly Jack Hammond before. :

NURSE o
Good to see vou Dr. Hammond.

: JACK (CHRIS) L
Well,.it's good to see vou,-too.

She stops and looks at him quizzicallv but bv that time he is
long past. A NURSE carrvlno a cllnboarﬁ collars him.

NURSE T
Oh, Dr. Hammond. - I've been
looking evervwhere! Could vou
_ look in on your bvpass patient?
&;)]—/ ' | ' His angiogram seems to be...

-4
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ON (Chris) bending over at the waist and walking on the other

55.

JACK (CHRIS)
Ahhhh, ahh, veah, veah.
(looklnq bevond her) o
Hev, isn't that Bob? B : ‘

And the second the nurse looks, (Chris) ducks behind a passinag
gurnev. The nurse looks back onlv to discover (Chris) has
vanished. ,

side of the gurnev. He looks up and smlles at the confused ,
orderly who pushes the gurnev. _ ‘ l

INT. »ANTE ROOM TO JACK'S OFFICE - DAY ) ' : l

Jack' s secretarv bu511v types at her desk. (Chris) enters
nervously. The secretarv looks up. B .r

- JACK (CERIS) - : ‘ '
Like no calls, no visitors, okav? N !
I'm gonna be real busv. ‘
(beat; unsure)
Ah... cheerio.

'Beforeithe~secfetary.can utter a word, (Chris) walks into his
- father's office and closes the door. ' . } r

INT. JACK'S OFFICE - DAY

Upon closing the door, (Chris) leans acainst it and breathes a
heavy sigh of relief. <Glancing around the room, he notices the’
plush chair behind hlS father's desk. He walks over to it,
passing the medical skeleton that hangs in the office, and sits
himself down in the chair. A large smile comes to his face as
leans back and swivels. Quickly becoming bored with that, he
notices a slightlyv open desk drawer. He opens it and pulls

out a stethoscope. He puts the stethoscone 1nto his ears, hold:

‘the thlmble up to hls mouth and sneaks into it.

JACK(CHRIS)
_ (loudly)
' Test, test!

“His fécé_registers pain and he vanks the’stethOSCOpe out of

his ears and leaves it around his neck. He looks back in the
drawer and picks up a tongue depressor. Fe turns it over in.

- his hanéd a few times. He looks up and the sk¥eleton catches

his eye. A smile crosses his face as he gets up and walks over
to the skeleton, placinoc the stethoscome back in his ears.

e+ ey i, MY 1 b B ¢ i - oAty SR a0 L ar ) R PO N » . Ll . ) -
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JACK (CERIS)
(continuing; in a
mature voice) :
- Well young man, you're looklnc
~a little pale todav. Let's
listen to the old tlcker.

(Chrls) places the thimble on the skeleton's rib cage and
-listens, nodding wiselv. ,

JACK (CHRIS)
(continuing)
Hmmmmmm, very faint.

- He stands up, brandishing the.tongue depfessor.

"JACK (CHRIS)
v ‘ (continuing)
’ Now say "ah."

He puts the toncue deoressor in the skeleton s mouth and Deers
in. Just then, the office door swinos open and Roger Lee
appears, accompanied by the interns. :

) , ROGER
-Jack, buddvy I...
(looking. strangelv
at (Chris)) _
... was hoping you could do
... rounds for me today.

: JACK (CHRIS)
Uh... I couldn't. I'm...
. (beat)
busy.

ROGER

Yeah. '
(beat)

But the patlents I'm talklna

about are still alive, Jack.

 INT. HOSPITAL - DAY

(Chris) relﬁctantlyeleads-the interns on rounds. They

approach Mr. Racine, the bedridden man from the dav before.

(Chris) walks right past him. The interns stop at his bed.
MIKE

Dr. Hammond, over here.
Mr. Racine.

. e p———
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JACK (CHRIS)
Mr, Racine. 'Oh. ves, of course.

(Chris)- plcks up the cllpboard at the enﬂ of his bed anad looks
at it, then realizes it's upside down. He turns it right side

up and looks at it blanklv, then turns to the interns who look
at h1m expectantlv.

JACK (CHRIS)
(continuing; to Mike)
You. What's your name?

MIKE
_ (quizzicallyv)
Me? O'Donnell, sir.

. JACK (CHRIS)
(bluffing) _
I know that. I mean vour first
name. ‘

MIKE
. You want to know my flrst ‘name?
- It's Mike, 51r.

JACK(CHRIG)
Whv don! t vou do this, Mlke°

He hands the cllpboard to Mike. The interns look at each

-~ other amazed.

‘ ' MIKE
Subject, age forty-seven underwent:
an aortic valve replacement... :
(Chris) looks at Mr. Racine in horror.

_ JACK (CHRIS)
You poor guv!

‘The interns and Mr. Racine look at (Chris) curiously. =

_ MIKE R

During post-op, he complained of
pain in his lower right calf and
exhibited a low grade fever.
Phlebitis’was diagnosed....

(Chris) slumps onto the end oF the natlents bhed clearlv Jook1n<
unset. .

JACK(CH”I%)
Mv God thls 1s terrlble.

MR.. RACINE
(alarmed)
It is?
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JACK (CHRIS)
- Can't we do something about thls’
(turning to Pete)
What do vou think we should do?

- PETE
You want mv on1n10n°.

' ‘ JACK(CHRIS)
Yeah. ‘

The interns look at each other in even more amazement

: PETE :

Well, I think... I think we should
increase his dallv dosaqe of Coumadin
to ten mllllqrams.

JACK (CERIS)
‘That much?
: (to other interns)
Those ‘that agree Wlth him sav
Mave."

Most of the confused interns find themselves‘savinc "ave."

JACK (CHRIS)
(continuino)
Those who disagree?

A couple of confused interns sav "nav.”

JACK (CHRIS)
(continuing) _
Well I think the "aves" have it.
Ten milligrams it is.
(to Mr. Racine) ‘
And don't worrv Mr. Racine. Ve
won't let you die. Right guvs?

INTFRNG
nght Dr. Hammond‘

-~ MR, RACINE
(toucheqd)
Thanks Doc, and God bless va.

And (Ch*ls) and the other *nterns move on. Just then a NURSE.

-holding a receiver of a Dhone, calls out ot (Chrls) from her
nur51ng statlon.' ' :

Dr. Hammond. Nr. Farmmond!! The
fourth floor'is‘callinq about Fred
mucker. He's being released todav

- and- thev want to know if there are
any flnal 1nstructlons.




59.

- JACK (CHRIS)
(nervouslv)
Fred Tucker?

o NURSE _ R
Yeah, vou know, the ton=illectomv.'

- You know sir, the one vou've been
houndlng us about all week.

A JACK (CHRIS) ,
Oh veah, of ¢ourse. Fred Tucker.

NURSE :
Well, what should thev tell him?

(Chris) looks to his interns but thev are quiet. There is
a .long silence and then a- small smile of relleF comes to
(Chrls)

JACK (CHRIS): .
Umm, tell him to eat ice cream.
- (off everyone's nods
of approval)
'Yeah, that's it. Gallons and
aallons of ice cream.

(Chris) smiles, a sense of confidence flooding into him. This
medicine stuff isn't so tough after all. (Chris) turns back
‘to ‘the interns swaqgerlnq sllqhtlv and starts leadlnc them down
the hall. , _

JACK (CHRIS)
_ " (continuing)
Okie, dokie.
. (to another 1ntern) :
’Whv don't vyou taPe a crack at this
~ one.

53 EXT. FIGH SCHOOL PARKING LOT - DAY

Trigger drags (Jack) bv the collar towards the'Jag;f In'(Jaok)'
arms are a ton of text books. ‘ I

- TRIGGER-
Go home, Dr. Hammond!

CHRIS (JACK) - .
- Take vour hands off me! You're
stretching mv shirt! ' '

"TRIGGER
Dr. Hammond@, I'm sorrv to have -
"to-do this but I've been Chris's
best friend too lona to just: sit
back and watch vou ‘destroy evervthlna
he's achieved since grade nine.
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Just then the track coach, Mr. Ellis, blows his whlstle and
- . vells to (Jack) from across the parkinag lot.

<T> o : B [ELLIS

Hev, c¢'mon Hammond. Hurrv uo.
They're not going to hold un the
District track meet jUSt for vou,
you know.

(Jack) looks over at Trigger as Mr. Ellis turns and leaves. :?
TRIGGER
Dr. Hammond Don't even think
about_lt »

: : CHRIS(JACK)
. Thls should be a snap.

54  INT. ELEVATOR - DAY | S | . i

(Chris), still putting on airs of being in control, stands B
in an elevator as the doors close. He casuallv waves to the
interns who stand in the hallwav. As soon as the doors close,
he breathes a hugh sigh of relief. A smile comes to his face.
He's made it. The elevator stoos and the doors open. An |
. ORDERLY pushing a sheet-covered bodv on a gurnev aets onto ]
the elevator and (Chris) holds the door for hrm. :

: ORDERLY
Hev, thanks Doc.

(beat) o
‘Got one of vyours here.

.JACK (CHRIS) o .
(unconcerned) ' : . o
’erah° ' E ' S ' -

ORDERLY
' Yeah, a guv named Tucker -- a
diabetic. Guess the sweet stuff
-finally got to him.

‘The elevator doors shut. PUQH IN on (Chrls) s face which turns
from a genulne smile to a frozen smile of horror.

55  INT. HOSPITAL CORRIDOR - DAY

(Chris) tears down the hell as fast and as frenticallv»has he.Cee
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INT. JACK'S OFF

"Tucker, Tucker"

ICE - DAY

under his breath.
aren't relevant onto the floor.

Suddenlv,

swings open and Jack's secretarv walPs in.

her, his face bl

‘ExXcus

anched.

SPCRETARY
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"ON (Chrls) desveratelv sortino through Flles, whispering :
He flinas the files that -

the office door

(Chris) turns to

e me Dr. Hammond, Fred mucker s
family is here to get him. Thev
just stopped by to thank vou for
everything you've done for him.

JACK (CHRIS)

(panicked)

2h, no... it's reallv alright.

I

didn't do anvthlng to him... for

him.

" Oh, D

WIFE

r. Hammond, I can't tell vou

how thankful we all are. I know
Fred was just here for a minor
operation but he's such a worrier =--
what with three children and another
e way. ‘Anvway, he just couldn't
bear the thought of somethinao going

on th

wrong.

But I kept saving to him,

On this, Fred's WIFE and a‘gaggie of small childrenvwalk-inL

"Don't worrv, Fred, Dr. Hammond is the
He'll take care of vou.

best.
bov,

Yeah,

Well,

Now,

vou sure have.

JACK (CHRIS)

I sure have.

‘(halF smile; half 51ck)

(clearing his throat

" nervouslv)

- Ah, about vour husband... 1t ah

seems a little thing's come up
that might change vour plans.

WIFE

(furrowing her brow) :
He will be leaving today, won't he?

- JACK (CHPIS)
veah, sort of...
(off her confused look)

Mrs. Tucker...

ah... mavbe

you should sit down for thls.

vNo;

. WVIFE
I'm alrlght.

And
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- JACK (CHRIS) '
Ve R - Well then, mavbe I should sit down
: - - for this.

WIFE
- What's wrong with mv husband’>
(off (Chris)'s
, stammering) ‘ -
He's dead, isn't he? He's dead.
(starts to sob)

JACK (CERIS)
(desperatelv reaching)
Let's trv not to look at this so

negatlvely.

The kids begin to cry, resultlng in a caconhonv of souabbllng
and'crylna. :

JACK(CHRIS)
(continuing) '
Now I really do think 1t s 1moortant
not to get carried away rlght at this
point. . You see...

all attention turnS»towards,the door where the. Secretafv stands
with a man carrving a small suitcase. The wife and children
scream "Fred" and "Daddv" and swarm to him.

&

VIIFE
Honev he said vou were dead'

All eyes turn accu51nglv to (Chris) who feels about two feet
. tall at this point. (Chris) starts to arope for words and

backs out of the room in retreat, shrugging hlS shoulders and.

forc1ng a laugh :

JACK(CHRIQ),

, (sheepishly) ST :
p : : I was kidding... I'm a kidder. I
. o ‘do it to everyone around here.

(as he passes his
secretary he turns
to her) _

Your mother's dead.
(forcing a laugh as
~he turns back to the
Tuckers)

- See, it's a joke.

e AT e N . o e
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EXT. HIGH SCHOOL TRACK - DAY

As the crowd cheers 1n the stands, runners race ‘down home stret

straining for the tape. The winner is on Chris's: team.

ON (Jack) who is now in track uniform. He stands with the rest

of the team on the sldellnes, listening to Mr. Ellis.

: ELLIS‘ ‘
‘Alright. Here's how it stands. ,
Dunn's first place in the 880 makes
us a sure thing to win the meet.
Rll we have to do is place in the
mile relay

. CHRIC(JACK)
The mlle relay? - That's me, r:l.c:ht'>

ELLIS -
(susp1c1ouslv)
Right...
, (beat) o
Now I want vou guys to tave it easy.
Make sure of vour hand offs. Remember,
there are seven teams running and we
only have to beat one of them to win
the Districts for the flrst tlme in
twenty-nine vears.
(beat) :
Okay, let' S go and make hlstorv'

They‘break apart and move to thelr positions at the starting 1li
 MONTAGE - "THE BIG RACE"

A) The guh goes off and the runners'exnlode off the blocks.'

B) - Kifk runs the first'leg, He assumes a commandlng lead

‘coming down the stretch. (Jack) watches as Kirk hands off

perfectlv to the next man.

C) Mr Ellls 1s exultant So are. the people in the stands._

b

D) The second leg for Chrls s team hands off, hav1ng 1ncreasedj

the lead to a good hundred vards. The_baton exchange is
picture perfect. A ‘ ‘

'E) The crowd goes nuts.

EXT. STARTING LINE - DAY -

er. Ellis walks over to (Jack) who watches confidentlv.
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- ELLIS _ -
Alright Hammond, vou're next.

Now take it nice and easy. With
this kind of lead, vou could walk .
it in! »

(Jack) looks at the Cheerlnq people. Trigoer watches anx1ouslv

from the stands. Still breathing hard from his leg, Kirk comes’
over and slaps (Jack) hard on the ass.

L KIRK : ,
' Hammond, I'm warning vou.:  You ' B o
blow thls race and it's vour '
final dav on planet Earth.
Understand? .

The third leg man for Chris's team rounds the final corner, .
hav1ng increased the lead by vet another flftv vards. He heads
down the stralghtawav, pumping hard : v

Suddenly, (Jack) takes off like a rocket, holdlna his hand back
for the baton just like he saw the other runners do. Onlv ther'
one slight problem. He took off too soon. He auicklv runs out'

~ of the baton-passing zone, leavina the third leg man

incidentallv, the baton, in the dust well behind.
Mr. Ellis watches, incredulous.

ELLTS
Hammond, get back here! You
forgot the baton!l »

After about seventy vards, (Jack) senses something's wrong. - He
stops in place, trving to figure it out. Trigaer, in the stand
winces.

TRIGGER
Dr. Hammond the baton‘

ON- (Jack) who looks back at the startlnq line. The entire team
and most of the stands wave him back. - He finallv gets the 1dea
and begins running back to retrieve the baton. As he runs the
wrong way, two runners from the other team run past him going
the right wayv.

ON Mr. Ellis forcing himself to calm down.

MP. ELLIS
It's alright. He's onlv qot to
beat one team. That's just two
out of six. : ' :
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ON an out of breath (Jack) who makes 1t back to the third: leg
man who just stands there, hands on his hips, waiting for him.
(Jack) takes a baton and turns to get back into the race.
Onlyv, in his haste, he fumbles the baton. He juacles with

it a few steps, then drops it on his foot and inadvertentlv
boots it a few lanes over.

ON Trigger who closes his eves in vain.

ON (Jack) who has to wait for. two more teams to complete

- their hands-offs before he can cross over to the out51de

1ane and retrieve the baton.
Mr. Ellis watches; a nervous wreck.

MR ELLIS
Three out of 51x... Four out
of six...
, (shouting)
Hey Hammond, enough kidding around'
This is gettlng serious!

(Jack) has the baton and he's finallv running.in the right'

" direction. He still has about fiftv vards on the last two.

teams.- He sprints around the track, straininag, gritting his
teeth, giving it his all. Out of the corner of his eve, he _
sees vet another man pull up next to him, then shoot vpast him.

The crowd is in a’ frenzy egglng hlm on. Trigger»screams from

~ the stands..

_ TRIGGER
C'mon! C'mon! "'C'mon!.
(his cheers lessening.
. as we see him turn his
'_ head)

Trlgger loses. complete 1nterest as he watches a beautiful clrl'

walk bv.

’But the rest of the crowd hasn' t lost 1nterest f Their‘cheers>
'helghten.»' ' 3

ON Kirk pounding his fist in his hand, practicing what he»plahs

to do to (Jack).

 ON Mr. Ellls who is now a basket case, jumpina up and down,

looklng up at the sky.

MR. ELLIS _
Whv mel!l! What could I DOSSlblV
have done to deserve th1=!!!
(screaming) ,
Please, Hammond!! Please!!
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“He sees that it's Trigger. . _ . )

66.

The finish line rapidlv. approaches. ' (Jack) and@ the other cuv
are neck and neck. (Jack) leans forward, divinag for the tape.
He falls to the ground, srrawling on his face, sliding
palnfully forward on his bellv. :

HOLD ON (Jack) as he lies exhausted on his stomach in the middle
of the track. The NOISE cf the crowd wells, then dies down into
an ominous SILENCE. Hundreds of feet step around and over
(Jack) until he is left alone, too tired to move. Finallv,

a pair of sneakered feet approach, stopping right in front of
(Jack)'s nose. (Jack) barelv manages to look up sllghtlv. ' '

CHRIS(JACK) : ; o .
~Did I beat: h:|.m‘> ‘ ‘

: TRIGGER
S No, you dived ten vards too soon. v
You still haven't crossed the finish
~line. _ ' . l

CHRIS (JACK) ' | :
‘oh. , . Y

(Jack) lowers his head and goes back to sleep.

INT. BOARD ROOM - DAY

In the b.g. we HEAR boring voices talking boring medical talk.

"PAN along a row of distinguished lookina doctors who listen

intently and nod sagelyv on occasion. Ve finallv come to (Chris) -
who watches what these doctors do and then tries to reveat it.

He nods sagely. You'd think he was just like them except for

the fact he discreetly chews a huge wad of gum. As he nods,

he reaches into his pocket and sticks another niece of gum )
in his mouth. Looklng to his immediate right, (Chrls) sees

the doctor to his right cross his legs. (Chris) does the same
thing. The doctor to his right gives. him a strange look and

his eyes catch on (Chris)'s socks. Thev're sweat socks and.
white. (Chris) is oblivious to this as he pretends to look

- like he's listening. Out of the corner of his eye (Chris)

sees the doctor to his right matting his pockets. He pulls
out a cigarette and goes to light it. (Chris) does likewise.
He pats his pockets, pulls out his pipe and sticks it in his
mouth super-maturelv. The other doctor leans over and gives -
(Chris) a light. (Chris) smiles, nods his thanks and inhales
just like the other doctor. But as soon as he inhales, his
face starts to drop and he starts to turn green. He aquickly
pulls the pipe out of his mouth to cough but as he does, a =
string of gum drapes down from his mouth which is stuck to .
the pipe. Chris, as discreetlv as he can, tries to scrape

. the gum off the pipe and. reel it back into his mouth. However;
as he pulls, the qum becomes elonagated. He reels it into his

mouth faster and faster but 1t still stavs connected to the vive

g e v v P - . i e e
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- ARMBRUSTER ‘
7 } ~ «+. and Dr. Hammond. What do
<f\ : - _ , ‘vou‘think? o

{Chris) culcklv SthkS the pipe in his mouth and looks up to see
all eves upon him. 2 loop of gum still dangles from his
mouth.  (Chris) tries to cover this up by stroking his chin -
sagely. There is silence as the room waits for him.
Unfortunately, (Chris) has no idea what for.

"JACK (CHRIS) ' _
Ah well ah... ves, yes, it's very
interestinag. ' ' :
(silence as doctors
wait) '
' ++. and... and ah I'm sure good
-+ ., - thinags could be said about the
' ah, ah
(beat)
good things. -
" (the doctors’ Stlll
, wait)
And, ah, wo, ah, I think we
reallv have a lot to think
about here.

- There is silence as all eves shlft to Arnbruster.,

- o - AR.MB'RUSTER
' - (after an agonlzlnq
‘beat) 4
mhank you, Jack.
. (murmurs of agreement
from other board
- members)
I. think we should implement Dr.
Hammond's suggestion immediatelwv
by sending this to committee.
Do we have a seconder’ '

About ten dlfferent doctors including a partlcularlv adamant
Dr. Anderson raise thelr hands. R

ARNBRUSTER
Fine, let the record show Dr.
Anderson seconded the motlon.

Anderson looks verv oleased w;th>h1mself.

- ARMBRUSTER
(continuing)
Fine. Let's see, next on the
N agenda. '
- - (51qh1ng)
’ : : The matter of indigent care.




ON Roger,

sitting on (Chris)'s left.

- ROGER
Oh, oh. Here it comes.

BRRMBRUSTER
Perhabs we can bhe brief. We still
have to discuss several other matters.
You have the materials in front of vou.
I think thev speak for themselves.
Do we have a motion to send thls issue
'to committee? :

| CAMY
You certainly do.

ARMBRUSTER
(grittina his teeth)
I thought we might. Do vou have
a seconder, Dr. Larkin?

The room is silent.

ON Roger.f

. . ARMBRUSTER
: (contlnulng)
Right then. The next item.

AMY

(jumping up)
Now hold it!

ROGER

~ Oh no, he'll kill her.for’sure.

AMY . '

You haven t even thought about thls.-
You've got people out there who are
sick and dving and their onlv sin

is that thev don't have the monev
to get in here. I alwavs thought
that our first obligation as doctors
was to help people who need medical
attention, and we're shirkino that
duty. I realize this is a nrivate

;.hosoital but surelv to God, that

doesn't give us the right to turn a
blind eve on this issue. I'm not
asklng for a miracle. All I'm asking
is that this issue oo to committee so
we can fiqure out a wav to do

“something for these people.

68,
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ARMBRUSTER
‘Now Dr. Larkin, we've been throucgh
this all before. -We can't send
~evervthing to committee. And besides,
- you still need a seconder. Is there
a seconder? -

Armbruster points with his pen. PAN the table as he pointsvto5
each doctor. They variouslv look away, or down ashamed but

silent._ Amy looks on desperatelv.

| - AMY , i
Aw c'mon. Are vou all afraid to

" offend Dr. Armbruster that vou
won't even send a matter like thls
to comm1ttee°

ARMBRUSTER
' Well Dr Larkin, it looks.like vou're
out of luck. ’ :
(Chrls) meeklv raises hls hand

, JACK(CHPIc)
I'11 second it.

}
-
!

There are murmurs of surprise all around the table. Anderson

smirks for he knows (Chrls) has blown 1t.,
ON Amy»as her face reglster surprlse, then a small smile.

ARMBRUSTER

(eves narrowing)
Well, well Jack. You're full of
surprises today.

(to evervone)
Very well then. Let the record
show that Dr. Hammond has seconded
the motion. Well Amv, I guess your
issue goes to committee.

60  INT. JUST OUTSIDE BOARD ROOM - DAY

(Chris) leaves the board room with the other doctors. Amv
makes her way over to him w1th a nuzzled hut haoov look on
her face. :

AMY
(cautlouslv)
- Jack? - Are. ~vou feellng okav’

JACK(CHRIS)
bYeah... o
(readlng her nametaq)'
Sure Amy. . o ‘
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aMy
Amy!? ‘Let's see some I.D.

JACK(CHRIS)
- (nervously)
Why... like what do vou mean?

. AMY
(laughing) ;
Cause I just can't believe that .
was you in there. Since when 6;d
vou start taking um sides with me?

JACK (CKRIS)
I just think that if Deonle,are_sick
we should try and help 'em out. It's

part of the hyvpocritical oath, isn't

it?

. AMY
(laughing)

- Well I'll be. Funnv too.

" {(looking at him

" reflectivelv) :
Jack that was courageous what
vyou did in there. Franklv, I
never knew vou had it in vou.

JACK (CHRIS)

Aw, it was nothing.

And Amy'is

so overcome she actuallv gives him a big hug.

- AMY ,
Nothing? For vou to sav. that

"in front of Armbruster!

'PUSH IN on

(Chris)'s face. He smiles.

INT. HOSPITAL COPRIDOR - DAY ’

(Chrls) runs down the corridor with a worrled look on hls face.

He passes the interns. Mlke nudqes Pete forward

o PETE -

Ah Dr. Hammond. I'm sorryv to
bother vou like this but ah, well,
we heard what vou 4ié in the board
meeting and well, we allvthink it

-took a lot of guts. We'd feel
"really honored if mavbe vou'd let
- us buy you a beer. .
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: : v JACK(CHRIS)
/ ' , Geez, thanks guys. But I qot
pretty wrecked last nlght...

MIKE
- Then don't drink. Just come to
Vesuvio's and have a piece of pizza
with us. It'd reallv mean a lot to.
~the guvs. - : '

. "JACR (CHRIS) .
No, I'A better not. 7I1'd better aet
home. I'm in enough shit as it is.

‘He starts to walk off, then stops. FHe turns slowlv, a half
smile on his face. - o
' JACK (CHRIS)

(continuing) '
Vesuvio's. As in "double bacon
double cheese, enough hot peppers
to bring you to your knees"
Vesuvio's? ' '

11 the interns smile.

- 62 - INT. SCHOOL HALLWAY - DAY

A thoroughly beaten up and exhausted (Jack) limps Dalnfully out
of the change room w1th Trluqer at hls side.

‘ CHRIS (JRACK)
Trigger, could you slow down, ':::lease‘>
I've got multiple contusions,- at:
least three lateral pulls, not to
mention severe oxvgen deprivation, _
‘lower back srasms and secondary trauma.

~ TRIGGER .
What does that mean?

’ CHRIS(JACK)
: I hurt all over...

Suddenly out of nowhere (Jack) - gets hurled against a set of
lockers. He picks himself up and looks richt into the mean ‘
eves of an angry K;rk Anderson. A crowd of students gathers.ro

CHRIS (JACK)
(continuing)
What do vou think vou 're: 601nc°

O - | KIRK B

’ ‘ ' Okay shit head. C' mon. let's
go. .This tlme vou 're not duckin'
it. .
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Kirk kicks over a nearbv bench, making more room and puts un hlS

flStS. The crowd backs up. (Jack) can't belleve this.

| CHRIS (JACK) |
- You want to fight? You reallv want
to fight?

Kirk keeps circling him.

CHRIS (JACK) -
E (contlnulng)
Well, I don't want to flght vou'
Look at you. You're huge! VYou're
a neanderthall ' _

. KIRK
What's the hell? 's a nanrierthal‘>

CHRIG(JACK)
(rubbing it in)
Neanderthal, Ne- an-der-thal. A big .
dumb sub- human.

Kirk sw1ngs from the floor. It takes too lonq anﬁ (Jack)

Kirk's hand slams into the lockers.

. CHRIS (JACK)
_ (continuing) ‘ _
‘Okay vou're on. Midnight toniqht.
At the swing set. And vou'd better
be there cause I'm goxng to teach
vou a lesson you won't soon forget.

. Trigger can't believe he ‘heard this. He rolls his eves.

KIRK
(crazy.from the pain) _
Oh, I'll be there Hammond. You
better believe I'll be there.

'cﬁveryonebdisbands, leaving Kirk and Trigger.

TRIGGER
.-Are vou crazv, Dr. Hammond?
He'll klll vou'

CPRIS(JACK)
No he won't. Not if I don’'t show.

TRIPGBR o
“Vhat? You can't wimp- out You
just bragged to half the track
~ team that vou were going to .be there
~to teach h1m a lesson!

ducks.)



" CHRIS (JACK)

s , And I will. 1I figure six hours alone
- : . . in a park will teach him a lesson
(j) ' ‘ he'll never forget.

_ (walking off)
Smart, huh?

,Trigger’catches up to him,'

TRIGGER
Ané what happens tomorrow when
you've got to go to school with
the guy?

. _ CHRIS (JACK)
He'll get over it.

73.
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(INT. HAMMOND HOUSE - EVENING
Chrls(Jack)llmns in the front door.

CHRIG(JACV)
Chris! Chris!!

A pernlexed Phvllis pokes her head around the corner.
Chris (Jack) catches himself. '

. CHRTq (JACY)
- vweslis home! Chris is home!
I'm home. Oh,-hi Phvllis. Where's
ah..dad? . .

PHYLLIS
(suspiciouslv) _
Your father went off to the hosn1tal ‘ '
four or flve hours ago. '

CHRIS(JPCK)'
- WHAT! He did what?!!!

Just then we hear the beeping of HAPNS and aeneral YELLING
andé HOLLARING from out51de. Chris(Jack) rushes over to the
w1ndow. : ' ’ ' “

His POV - Two cars pull up: one is Chris's old junker. ggtb

*cars are loaded with merrv interns. Jack(Chrls) agets out”

of his car, bhelting out a scng at thre ‘top of his lunqs..a

'EXT. EAMMOND DRIVPWAY - EVENING

JACK (CHRIS)

Jeremiah was a bhullfrog.

Vas a qood . friend of mine.

I never understood a sinale word
he said

But I helred him drlnk his wine.

And he alwavs had some michtv :
fine wine. . = '

(to interns)
Evervbodv now!

Laughing, the rest of the interns join in. -

FVERYRANY
"JOY TO THE WORID!
ALY, THF .BOYS ANMD (IFLS
JOY TO TKE FISHFES IN THE DERD
BLVP SEA..." .
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REACTION SHOT OF

Chris (Jack) watching, dumbfounded.
JACK (Chris) |

bobs back and forth across the vard, performing an

excellent Groucho Marx duck-walk.

"JACK (Chris)
S "JOY TO YOU AND MELINLY

Jack(Chris) does a somersault, flopnina'on his back.

‘Climbing into the other, the interns break up lauching’

and drive off, BFEPING madlv. Jack (Chris) waves

,'goodbve to them.

~JACK (Chris)
Hasta luego, mis amiqos'

,Jack(Chrls) climbs to hls feet and bon-sklns to the- front

door whlch magicallv onens For him.

f§5' INT. FRONT ENTRANCE, HAMMOND HOUSE'- EVENING

—_—

Jack(Chrls) looks up and sees Chrls(Jack) and thllls
starlng at him, aghast.

CHRIS (Jack) _
What were vou doing with mv interns?

"JACK(Chris)
- (nonchalant) ‘ :
" Oh vou know, hanging out. Eating pizza.

CHRIS (Jack)
, (incredulous)
- You ate nlzza with mv 1nterns°

o JACK(Chrls)
Tt wasn't v Jdea, Thev askeﬁ me.

CHRTQ(JacP)
Thev asked vou? Thev've never
asked me. '

JACK (Chris)
(into nhone)
Sure, he's standing rlqbt here.
o (to Chris(Jack)) ~
It s for vou.



.

Jack(Cbrls) hands the vphone to Chrls(JacV) lbokino at
hlm au1221callv. :

CPRIQ(JacP)
(into vhone)
Hello?

LORI
(into phone) .
Hev babe. I just buzzed to see when
you're goinag to pick me um in that
nice Jaguar of vours...

Chris(Jack) rolls his eves. Jack(Chris) watches

.Chris(Jack) on edqge.

. CHRIS (Jack)
(into phone) - _ ‘
Gee, Lori, I'd love to. But it is
a school night and I don't think mv
father would like it if I staved out

" too late...

Jack (Chris) waves franticallv at Chris(Jack).

He covers

CHRIS (Jack)
~(into rhone)

Lori, could vou hang on a second?
Mv father wants to smeak to me...

the phoné._ Jack (Chris) converaes on him.

JACX (Chris) ‘ b
You're going out w1th Lori o » .

r‘tonlqht...

PHRIq(JacP)
But she s vour date.

} ' JACK(Chrls)
She doesn't know that.

CHRIS (Jack)
Chris, I think it'd be a bin
mlstake if I went.

JACK (Chris)

' Dad, it's our first date. If I

cancel now, she miaht not ever sav

© ves again.

76




Cbrls(Jack) looks svmratheticallv at JacP(Chrls), ‘unable
to argue with hls reasonlng.

CHRIS (Jack)
Okav, what do vou want me to sav?

JACK(Chrls)
Tell her you'll be there in
fifteen minutes...

CERIS (Jack) -

(into phone)
You're sure about thJ.s‘>

JACK (Chris)
1 o {insistent)
eTell her!
CHRIS (Jack)

‘(into vhone)
Lori, I ll be there 1n fifteen
minutes. .

Chrls(Jack)hanqs un the phone. Jubilant, Jack(Chris)‘
engulfs him in a bearhuq. '

, CHRIS(Jack)
~ I '11 take her to the concert and
then out for a burcer, but that's
it. S _

, JACK (Chris) '
What a guv, . Thanks Dad. 1It's
not everv father who would go out

- on a date for his son.

6&4 INT. CHRIq'q BEDROOM - VIGHm
/—'

Jack(Chrls) hurrledlv selects a sultable shirt for
Chrls(Jack) who nulls on his pants. ‘

- JACK(Chrls) ,

- Dad, I know this probablv seems
prettv stupid to vou for me to
get so excited over a dumb old
date. But I've been trvinc to
get Lori to go out with me since
before I can remember.

He hands Chris(Jack) a shirt. Chris (Jack) puts it on.
CFRIG(JacP)
It's not stupid at all. T was

. once. voung too, vou know.

|  JACK(Chris)
You were?
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FHRI@(Jack)
Sure. You reallv dig her, huh’

J2CK (Chris)
All the wav to China. What do vou
think of her? Give me vour honest
ovinion. |

CHRIS (Jack)
, (diplomatically)
Well, I can see why vou like her.
She's very, um, mature for her age...

JACK (Chris)
(totallv sincere)
Isn't she? I think that's what I like
most about her. She's so sensitive
and down-to-earth....

(‘HDIQ(Jack)
Are vou sure we're talkwna about
the same girl?

Jack(Chris) s eves'shine just thinking about her,
Chrls(Jack) finishes dre551nq.

o Han(Jacb)
How do I look’ t

Chris (Jack) looks very handsome, all dressed up and
freshly croomed ‘

JACK (Chris)

She won't be able to keen her
‘hands off vou'

Jack(Chrls) suddenlv looks at'Chris(Jack), stricken.

Oblivious to his son's reactlon, Chris (Jack) heads out
the room. . S v

1{;2 IN STAIRWAY HAMMOND HOUSE - NIGHT

Jack(Chrls) anxiously follows Chrls(Jack) down the stalre,

"to the front door.

JACK(Chrls) :
Dad, mavbe vour goina out w1th Lori
isn't such a great idea after all.

- CHRIQ(Jack)_

Chris, I don't see bow we can back out
of it now.

See vou later.

v‘Chris(Jack) Waveé goodbve and leaves. Jack(Chris) stands

in the fover, worried sick.
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JACK (Chris)
So thev're coinag to the concert
together? No big deal.

He starts un the stairs, then stons.ébruptlv._

JACK (Chris)
Yeah, but it'll be reallv dark.
Thev'll be pushed up close
together. Their hot, sweatv
bodies pulsating in unison to the
throbbing music. -

He's getting realiy'worked up.
_JACK (Chris)

(Yeasuring himself)
It's mv father.

79

He starts up the stairs agaih, then stops abruptlyv.

JACK (Chris)
(stricken)
He hasn't been laid in five vears.

He starts up the stalrs vet again then stops ahruptlv

yet again.

JACK(Chrls)

But she would. After all, he's
driving a Jaguar. She'll take
him to Miller's Lookout after the
concert and then she'll attack
him. 2nd then thev'll end up 'in

the back seat and then thev'll take'

off all thelr clothes and then
thev'll...
» (shouting) -
STOP ITI!I IT'S YOUR FhmHFP" ,
YOUR FATHER!!!l IF YOU CAN' TPUST
‘YOUR FATHER, HAMMOND, WHO CAN YOU
TRUST??21!! :

He slumns on the steps,,shakén.

. JACK(Chrls)
"Admit it Hammond, he mav be vour
father, but he's onlv human.
: ~ (whimperina)
MY GOD!! MY OWN FATHER!!! SOME
‘EXAMPLP HE SETS!! K

quédenlv, there is a KmoCK on the front door Jack(rhrls)

v151blv br1qhtens.
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| JACK (Chris) ~
~It's him. He couldn't go through
withvit. Good olAd dad!

-He ovens the door exuberantlv;

Onlv it's not Chrls(Jack) but Ginnie Armbruster, lOOPlnG

. Vverv sexy.

GINNIFE
You sald anv time!

Jack (Chris) looks at her blanklv, too frantlc to be
surprised bhv Glnnle s sudden presence.

JACK (Chris)
Okav, why don't we arab a quick
burger and head on over to the
Bruce Hornsbv concert?

He grabs his sports coat and hustles out the door. Ginnie
looks at him surprised, then hurries after him.

'INT. CIVIC AUDITORIUM - NIGHT

The house lights are on and the concert has not vet
begun. Lori and Chris(Jack) sit side bv side in the
front row, onlv inches from the stage. Lori-is the
essence of teenage nubilitv, dressed in a short frinaed,
low -necked top which exposes her lovelv midriff and
tight-fitting jeans which emphasize the rest of her
voung, budding bodv. Chris(Jack) is clearlv ill at ease
bv his close proximity to such forbidden fruit. He
smiles stiffly at Lori who kisses him on the cheek -
exc1tedly and takes hls hand.

LORI
These are such- great seats.

' CHRIS(Jaﬂk)
Yeah thev re really comfortable.

Suddenly, the lights go down. . The giant speakers onstaage
BLAST a THUNDEROUS DRUMBEAT. Bruce Hornsbv and the Range
leap into view, wailing awav on their electric guitars.
The crowd ROARS. People in front jump to their feet,:
scrambling over seats to the state. - :

Lori and Chris(Jack) are in the middle of the furor, beinag
pushed and shoved by the frantic mob. The MUSIC IS

-overwhelming, Chris(Jack looks at Lori in horror. She
- sgueezes up aaalnst hlm, qunnlng nleeFullv._
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| i | 'LORI
(f> , o ISN'T THIS AWESOME?

CHRIS (Jack)
HOW LONG DOES IT LAST?

LORI
THREE, MAYBE FOUR HOURq IF WE'RE
LUCKY' 1t

Jostled mercmlesslv, Chrls(Jack) smlles weaklv at her.

.ér7’INT REAR PASSAGFWAY OF TPE AUDITORIUM - NIGHT

IR

Jack (Chris) hurredlv leads a bemused Ginnie tbrouah
+ the throng.: v

JACK (Chris)

Wonderful, it's already started.
- We'll never make it to the front now.

: .GINNIE

Jack, vou're just full of surnrlses
- lately. I never realized vou were

so "with-it."

ey | . JACK(Chris) o
- . o ¥Yhy do vou keevr calling me Jack?

~ GINNIF
That' S Vou name isn't 1t°

A‘menacinq, burlv USHFR blocks their wav with one
massive arm.

USHRER
v Hold on there Pops. Where do
_ you th1nk you re q01ng°

JACK (Chris) -
I thought we'd...uh...see if we
could get up a little closer.

. USHER S
Yeah, vou and eighteen thousand
other peovle. m1ckets, rlease.

Jack(Chrls) unhappily Sh0ws him his tlckets. mhe Usher .

loo?s at them and bur:ts out lauchina.

B _ _ o : U%HFR A
U . } : '» o ) _' Sorrv, ‘Pops, theqe are unstalrS.
v . v ’ Wav unstalrs.-,‘

'The Usher points to a set of steev, seeminalv endless
stairs. Jack(Chrls) reluctantlv turns around and leaés
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Ginnie, who is really. en1ov1ng the noveltv of the

concert, up the stairs.
INT. FRONT OF AUDITORIUM - NIGHT

Lori sits on Chrls(Jack) s shoulders hlqh above the crowd.
She jerks and sguirms to the MUSIC. Chris (Jack)'s head
is scissored between Lori's leogs. The tassles to her

top dangle in his face. Her breasts nush up against

the back of his head. ' :

' sandwiched in the crush of dancing gvrating maniacs he

2

"

staggers back and forth, sweating nrofusely under Lori's
weight, : : '

Flnallv, he trlps, Lori QCRFA“S in horror as thev both

‘tumble onto the floor, dlsaopearlna From sioht under the

churning, stompving throng.
INT}’"THE'UPPER.STRATOSPHERE," AUDITORIUM - NIGHT N

Jack(Chrls) and Glnnle sit against the wall in the
uppermost row in the entire auditorium. From their
distant vantage point,:the crowd below, let alone the
band on stage, looks like a bustling colonv of tinv ants.
All around them, couples make .out passionatelv. Jack(Chris
anx1ouj}v scgns the audltorlum throuqh some blnocularg

: JACK (Chris)
I can't see them, can vou?

GINNIE
Who?
JACK (Chris)

Mv...uh, son and his girlfriend.
- I promised we'd meet them here.

‘ The Guv next to Jack(Chrls) taps h1m on the shoulder,‘

annoved

B GUY
Do vou mind?

JACK (Chris)
Oh veah, sorry.

He reluctantly hapds'the binoculars hack to the Guv.

GINNIE | |
‘Jack, don't you think your son
and his girlfriend would vrobablv
like to be alone? Thev are
- teenagers, vou know.
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- JACK(Chris)
(totally paranoid).
What do you mean by that?

GINNIE
Just that thev're orobablv off
groping in a corner somenlace
getting all sweatv. :

| JACK (Chris)
I KNEW IT!!!

Jack (Chris) jumps to his feet.

JACK(Chrls)
We've got to find them!

EXT. MILLER'S LOOKOUT - NIGHT

A secluded wooded hideawav overlooking the ocean. About
twenty or so cars are parked harhazardlv here and there.
Inside steamy windows, couples make out nassionatelv. :
It's so gquiet that onlv the gentle, lappina SOUNDS OF WAVES
in the distance can be heard. a ' -

A car slowly approaches, its headllqhts 1llum1nat1ng the
. lovers.

INT. GINNIE'S CAR - NIGHT | : .

~ Ginnie drives. Jack(Chris) sticks his head out of his
‘window scrutinizing each and everv car, frantic with worrv.

GINNIE

~Where in'the world are vou taking me?

- Jack(Chrls) doesn't resnond too absorbed in bls search

for Lori and his father. Glnnle sees the narke@ cars and

is delighted.

GINNIF

Lover's Lane! Do vou know how
long it's been sincée somebodv's
taken me to a place like this?

‘ JACK(Chrls) :
Ponk loudlv if vou see’ a Jacuar.

GINNIE -
- I can't even remember the last time.
Do vou want me to stop?

: -JACK (Chris)
No, keep mov1ng.
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Contlnulng to drive,
" and sighs.

GINNIF :
Jack, do you know what's the
problem with gettina older? Vou
forget what it's like to be voung.
Nothing's new anvmore.  You forget
what it's like to be 1nnocent, open
to the world and eager to experiment.

Ginnie leans back in her seat

B5.

Jack (Chris) bangs hls head on the w1ndow, turnlnq bacb
to Ginnie.

‘ " JACK (Chris)
(agitated)
Experiment? What do vou mean
experiment? : o

GINNIE ‘ .
On, vou know. The tingle of vour
first kiss. The nervous anticimation

of being alone in a car with a bov for

the first time in a romantlc setting
llke thlS... )

JACK (Chris)
: (under his bhreath)
I'm going to kill him... -

_ GINNIE - ,
The flood of .conflictina sensations.

That sweet mixture of fear, exc1tement

and mounting sexual arousal....

JACK (Chris)-
I'm going to klll him...

Glnnle looks at Jack(Chrls) meanlnafullv.

Jack(chris);stares at Ginnie, stricken. Fe holts from
~screaming:

the car,

GINNIE
The warm fuzzy feeling you aget
the first time vou make love.
Once you lose vour innocence,
vou're never the same.

| ' JACK (Chris)
I'M GOING TO KILL HIMI!!

Ginnie leans over to Jack(Chris)'s window, concerned.




|  GINNIF .
v<‘\ e - Jack, what's wrong? Where are
_____ s , ‘ . vou going?

JACK (Chris)
I just have to, uh, take a leak.

Jack(Chrls) fumbles tbrouch the darkness and aets cauaht
in a clump of bushes. He fights his wav clear of the
branches, heaving with agitation. He scans the overlook
and spots a Jaguar. He races to it, banaing on the.
hood hard. ’ - :

_ JACK (Chris) » L
Alright, out of the car. Right now!

‘Two heads pop out of the car window. Onlv it's not
"~ Chris(Jack) ané Lori, but another hov (BILL) and airl
(Ilene). Thev stare and Jack (Chris) indignantlv. - :

BOY & GIRL
. Hey, what's the big idea?

Jack (Chris) recognizes them from school.

JACK (Chris) '
. - _ Sorryy; Bill. Sorrv Ilene. I
-, . - “thought vou were mv father. You

' haven't seen him have wvou?

Bill and Ilene look at each other, scared stiff.

- BILL
. (whispering)
Lock all the doors auick!

Ilene hurriedly rolls un the windows and locks the doors.

'BILL
(to Jack(Chris))
Do we know each other?

JACK(Chris)
Know each other? We grew up
together! I'm Chris Hammond!

‘Ilene SCREAMS.

ILENE
HELP! PLEAQE SOMEBQODY HELP gstitl

v She SCREAMS again. Jack{(Chris) Flees, lelng 1nto the
(;\ o “surrounding brush. He scrambles throuah_a junqle of
/ ‘ ~ branches and foliage until he reaches Ginnie's car.
' Ilene's screams of terror ech01na in the dlstance, ‘he
jumps 1n, shoutlnq.
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JPCK(Chrls)
STEP ON ITii!

INT. HOUSE - NIGHT

Jack(Chrls) bursts through the Front door, absolutelv
frantic. -

JACK(Chrls)
WHERE IS SHE!!?

He strides down the hallway and into the living room

- searching for his father and Lori. There's no sign of -

them. Ginnie enters the living room a hit out of breath.

GINNIE
Jesus, Jack, what s the rush°

- We STAY with Jack(Chris) as he races out of the living room.

and into the kitchen. Thev're not there. Ginnie starts
to unbutton her coat—-the coat we have vet to -see her

‘take off.

GINNIE
You re . not still ‘looking for
your son and his girlfriend,
..are you? ‘

; JACK (Chris)

‘She's not his glrlfrle....!

(his eyes light up in horror)
Why do vou sav that?! I mean,
‘'you don't knéw anvthing I Hon t
know, do you? |
. (melodramatically, to hlmself)
Of course you do Evervone does.
It's all over town. 1It's alwavs
“the cheated lover who s the last
one to know.

He tears off to another room, even more frantic.

ON Ginnie who finishes unbuttoninag her coat'and lets it

fall on the couch. Under her coat is the most stunning,
" low cut,'sex1est'black‘dress known to mankind. It is

enough to take the breath awav from anv normal man but
Jack(Chris) is too busv rushlnq thouch the house to
even look at ‘her. .

: GINNIFE
Jack Jack, whv don't vou come
here for a mlnute...

ON Jack(Chris) who is rushing throuch another room.  He

is so worked up he doesn't: even know what he is doing. ,
He's checking closets, checklnq curtains -- he even checks
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R under the pillows on the couch. He stops, leaning
(ﬁ) : ' against a wall, overwhelmed.
JACK (Chris) R
It S two in the morning. Where
the hell could thev be?
(he grimaces in horror)
Oh GOD, I kKnow where they could
bel!l

~ And Jack(Chris) races for the stairs. But when he gets
to the bottom. of the stairs, he finds Ginnie Armbruster
blocking his way. : :

GINNIE
(seductivelv)
Jack, ' Jack, Jack. Would vou ston
worrving so much about vour son '
and start worrving ahout more,
shall we sav pressing matters...

She presses up to him sliéhtly}

: JACK (Chris)
v No, no. You don't understand.
- ' I've got to ston them. TNo vou
. . know what thev're nrobablv doing
ey o : 1 right. now.“ o _v( ¢
L ' GINNIE '
Oh, I would thlnk...somethlnn llke

thls...

And with that, Ginnie grabs him bv his two ears and gives
him a long, long, long,. passionate kiss. At first Jack(Chr
tries ‘to fight her off but the passion and mersistance

of her kiss is too: great . Graduallv, Jack's(Chris) struggl:
‘to get away dissipates more and more and his groans of :
objectlon becomes more like a purr as he lapses into a
lovestruck stupor. :

‘ON the top of the stairs as Chrls(Tack) appears, he's

in his pajamas and vou can tell he has.just been asleevp
for he is still rubbing his evs. He stares down at his
son k1551ng another woman. (He doesn't know who it is
because he onlv sees her back.) .

CHRIS(Jack)

Hév, what the hell do vou tblnk
you re d01nq
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And just then, Mrs. Armbruster turns around slowlv and
looks up the stairs at Chris(Jack). Chris(Jack)'s
face scrunches up in horror. '

CHRIS (Jack)
AAHHHHHHHHHH!!! AAHHHHHHFHFH!!!!!

. Chris, get awav from her!!!
Get awav from her right now!!!

- Jack (Chris) is so startled he steps awav from her as if

she has a contagious disease. (Jacl) recainina his
composure by the second, scampers down the stairs.

GINNIP
What the....

CHPIG(Jack)v
Oh, oh, I'm terribly sorrv about
that Mrs. Armbruster...
(off Chris's reaction)
It's just that vou startled me.

JACK (Chris)
) I...IQ..I.-.

CHRIS(Jack) :
What...DANn is trving to sav to

vou is...thank you... Thank vou
very, verv much for the dellqhtful
evening.

(beat/ concerned)
It wasn't too dellqhtful, was it?

Mrs. Armbruster sulklnglv chks up her coat as Chrlq(JacP)
directs her over toward the door. '

' MRS} ARMBRUSTER
Good. ‘ S
‘(beat)
.Ah....good of vou to drop bv.
Dad is alwavs saving how he wished
he could see more of vou and dear
wonderful Dr. Armbruster.

Mrs. ArmbruStér stons at the door, looks over at Jack (Chris)

_ w1th a look that could klll

Mvc ARMBpUcmEp 7
Oh, I'll be sure to give him vour
regards. :

‘And with that she turns and leavés.
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Sal. A Li00 ROUEC - NIGLT - CONTINUOUS

o tie front door of the Lammond house as it exylodes
cpen. 4 very angry Ginnie armbruster, in her slinky
black dress, carrying her coat walks angril" down the
drlveway and over to the other side of the street where

‘her car lo parue

Ol a-whi;tling Trigger who stops walking along and
watches her curiously. He looks over to the kammond
front door. : ' o
INT, zzgﬁioxa-UOUs: = NIGIZ

ah enraged Chris(Jack) closes the Zoor and slowly turns
and stares at his trewbling son. S

JACK (C I"h. ) :
uothlng happened. I swear dad.

| CHRIS (JACK)

Do you know what you just &id?
Do you know what you just dili?
You probably just ruinel ny
career, Jlo you understand!?

CACK (CHRIS) .
Dal, dal. I 1iin't know who
she was. I swear...

) i CHRIS (J:n..I\)
- Oh, and that's. supp05e* tc make
me Zeel better, is it? You
really Lave ha. a .)usJ lay,
haven't you? 1If 1t s not maﬁlng

out with my boss's wife tlien it's
making an ass of ycursell in front
of all my interns. I'veé gotta
give you credit though. You
certainly have managel to ruin
everything I've ever woried for

a lot Zaster than E'tnought was:
“0551913. o

| JACK (CHRIE) |
~Yeah, well it goes Loth ways, you
‘Know. -

bt .\IJ {(IH2iY
E ( aelL iing ) :
~What? 3You're ta Llng akbcut that
‘track ncat? ‘ ‘



" ¥You know, sometimec I wonler

o, 1 was

Leaumont.
( gravelv )

You didn't run in that track

meet, 3id you? : '

»hRIS(JACK)
Lori Beaumont!i!? = You bLegged me
to go out with Lori Leaumont.

JACK (CIRIS) :
You didn't run in thau track

vmeet,dld yous:?

QRIS (SACK)

I went out with Lori as a {avor
to you, anl don't you forgyet it.

JACK (CHR1S)
You 3didn't run.in that trac}
meet,ul yousi? ‘

c I..\ 15 (JACK

( shrugg;nr )
So I blew it, You'reTot rolng
to actually comrare my Zareer to
some stupid llttle track meet,are

. "OU.

JACK CZ.Z".I")

Why..why is it that everything I

“care about is stupid and lx*tle.

You Linow, that track meet meant a

lot to me! ‘You'2didn't even know
“that,3id you? ‘

. { starting to brealkdown in

bt

ecars)
r i you
you even know who I am. ( beat )
God, I wish mom were here.

».Iu\I-a (Jn...h)

tell so do-I Chris,but she's

not! 'She's goune, Chris, anl she' s
slever going to be here agaiall

Co -you better get used to tihe

f£act that you arnl I are stuck
together whetacr we like it or

not ! : S

91




The front door opens and standing there is a very sleepy’ Trigger in -
(ﬁﬁ : his night clothes. He has just seen Mrs. Armbruster going out the
R door in her underwear. He surveys the carnage.

TRIGGER
(referring to Mrs.
Armbruster)
Friend of the family’

CHRIS/Jack
Don’t you ever sleep? .

: TRIGGER:
I could ask you the same thing.

~ JACK/Chris
Give it a rest Trigger. It’s late
and we’re both a little worn out

- here.
* TRIGGER
I can understand why.
CHRIS/Jack
: (interrupting)
R : . It's 3: 30 in the morning Triqger. ‘
<:7 ' , I'm going to bed.
TRIGGER

1 found the antidote.

Both men stare at Trigger.

: JACK/Chris
'You found what?

Trigger'pulle out a plece of'paper. ,Chris/Jack_grabs it from him and
starts to read. ' : ' : L ‘ : - o

. JACK/Chris
Well? :

, CHRIS/Jack v
Biotin., It changes brain wave .
patterns. Two hundred fifty
: milligrams.
' (to Trigger)
You sure this 1is what he said?

TRIGGER;
,,,,,, : ‘ ‘Yép. I made him repeat it. It was
(») R ' s pretty tough too. He told me he

was in a tree in....




CHRIS/Jack
Let’s g0.

77 EXT. HAMMOND HOUSE - NIGHT

The two guvs roar out of the house and 1umn 1nto the Mustanc ané
roar off into the night.

7ﬁ{EXT.HOSP1TAL -~ NIGHT

It is very still. Chris/Jack parks the car and the three figures
steal into the hospital. , :

7"7IN‘1‘ . HOSPITAL
"It’s quiet and still. A lone nurse walks down'the corridor. The
instant she disappears from view, three heads peer out anxiously from
around . a corner.

, _ CHRIS/Jack
Keep it quiet. This might be a
little hard to explain if we get

caught.
* TRIGGER
What, the Chief of Surgery of Mercy-
hospital wikp’s in his sbn’s body - 3 . ot 4‘Jg ,

and his son who’s in his father’s
.body, and his son’s older semi-
retarded best friend breaking into
a pharmacy and stealing drugs at .
4:30 in the morning? What’s hard
to explain about that?

.Once the coast is clear, the three'dash down the coridor toward the
Pharmacy. Chris/Jack pulls out a set of keys and opens the door.
Because the room has glass panels all around it, the three are duck-
walking to avoid being seen.. Everyone is whispering. We HEAR a DR.
WALKER being paged over the intercom in the background The word STAT
(emergency) is being used after everv padge.

JACK/Chris
What are we lpoking for?

, .CHRIS/Jack
A large clear bottle with some
small pink pills in it. It’s
labeled. S

TRIGGER |
I got it! '

He hands a bottle to Chris/Jack for his inspection. Jack reads the -
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label and quickly gives it back to him.

. CHRIS/Jack
This is Bioendilathem. It’s a
female hormone. You take this and
you’ll change all right.

Trigger looks down at”his chest and shudders.

= CHRIS/Jack
Here it is. :

He pulls the bottle from the shelf and unscrews the top extracting

‘two of the small pills. All three men are squatting down much as the
. natives were in the opening scene. Chris/Jack hands one of the pills

to hie son. We once again hear the page for Dr. Walker.

CHRIS/Jack
Down the hatch.

JACK/Chris
Cheers. :

Jack/Chris and Chris/Jack stare at each other for a few seconds
expecting the change. It doesn’t come. A few seconds becomes a
minute. Somebody checks a watch., I still isn’t happening. At the
same instant they both roll their eyes toward Trigger. - He catches

the looks.

_ TRIGGER
,So, what happened between you guys
‘and the lady in the Garter belt?

CHRIS/Jack
How long Trigger’
TRIGGER
How long what’_
. JACK/Chris
How long does this stuff take?
- TRIGGER
" No idea. -
CHRIS/Jack

_ (yelling in a whisper)
What do you mean "no idea? .

TRIGGER
.1 mean I don’ t know.. Uncle Earl’
didn’t tell me.
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' | I S  JACK/Chris
<f\ . - Terrific. '

“ " TRIGGER

I’11 try and call him back.
CHRIS/Jack

Let’s get out of here.. You can
call him from home. o

‘BOEXRT. PHARMACY

We see the door open and the three duck-walk out into the hallway.
For some reason, no one has stood up yet. Just as Chris/Jack locks
the door, we hear a voice from off stage. : ‘
.
VOICE _
Dr. Hammond, thank God you're...

de‘now'see the person talking. A nurse in full operating room scrubdb
attire running down the hall. She spots Jack squatting down along
with Chris and Trigger. : . , ' '

NURSE

: !
Dr. Hammond? .
S, | | CHRIS/Jack
- e | ,
| JACK/Chris ;
Yes' N }
\
NURSE '

Is everything alright?

TRIGGER—CHRIS/JACK-JACK/CHRIS
'Contact lense. '

.NURSE
(addressing Jack/Chris)
We’ve got a woman in labor. We’ve
looked everywhere for Dr. Walker
'and can’t find him. You‘ve got to
come right away. ’

o JACK/Chris
I.....'cﬂ_n-'-t. : ’
CHRIS/Jack

Can t you get one of the interns.
There’s got to be somebody around..

(:) The nurse looks at Chris/Jack not-BelieVing;thé audacity of this kid.
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NURSE

Dr. Hammond, I apwnreciate vour son's squestion
but this is no ordinarv deliverv. The woman is
suffering fetal élstress and about to runture.»

Please hurry!
_ CHRIS(Jack)
Oh, Christ.

_ JACK(Chrls) _
What does that mean, Pad?

CHRIS(Jack)
It means she's in big trouble.
Trigger, come here a moment
(then to Jack(Chris) _
Go on, Dad. I'll catch up with vou.

Chrls(Jack) pulls Trlqger off to the side.

INT. SCRUB ROOM

;The Nurse Dulls a hanless Jack(Fhrlq) down the hallwav as’

Jack (Chris) is hustled into the room bv the scrub nurse.

A Man we identifv as the father is wacinag nearbv.

rushes up to Jack (Chris) trving to get a word in.

’ FATHER
DOC' DOC.-....-,

JACK (Chris)
(ignoring hkim)
There's just gotta be another doctor vwho
can do thlS.

i NURSE
Not a cesearlan.

JACK(Chrls)
‘A what?

FATHER
Doc...It's mv . wife in there. Thev
- threw me out when thev told me it
was a cesearian. I'm a llttle nervous.
‘It's my first time!

o JACK (Chris)
‘Mine too.

FATH’R

Ddc,_ ou know I aonrec1ate a qood 1oPe
as much as anvone, but...' :

He
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_ NURSE
Doctor, please hurry.

She hustles,him into the operting room.

S35  INT. DELIVERY ROOM.

It's dark except for several larqe lights over the
operating table where ‘a verv preanant MOTHEER lies
face~up, obviously in a great deal of pain. Two

nurses, and a young ANESTHESIOLOGIST™ stand around waltlnq'
helplessly. Jack(Chris) enters heing dragged bv -

the nurse. He takes one look at thls scene and

is paralvzed - : :

NURSE

R "~ (pleading) .
' Doctor, please! B.P. is drooning
fast. : o :
Jack(Chrls) , _
AH--ooah.un-.ah . - [

Suddenly the door flies open and Cbrls/JacP Flles
1nto the room.

CHRIS(JaCk) v
0. K " folks, we're goina to do a
section, let' s get it on' :

Jack/Chrls sighs of relief.

JACK(Chrls)
My son....taught him evervthing he
knows. :

' CHRIS (Jack)
Type and cross-match?

- NURSE #1 .
Readv, ‘ :

- 'CHRIS (Jack).
~ Pulse? R

: NURSE #1
Droonlng fast.

Chris(Jack) darts: to the Mother and exnertlv beclns Feellnav

her stomach. .The dellverv room: staff turns to Jack(Chrls),V

‘incredulous.

JACK(Chrls) :
T promised he could helD for bﬂs
" science DrOjeCt. '
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ANESTHESIOLOGIST
(to Jack(Chris)
Should I out her under?

. JACR(Chris)
“Yeah, whv not, sounds good.

Chris (Jack)
No, no time! Give her a sninal!

An Anesthesiologist turns to Jack(chris),'chfused;

_  JACK (Chris)
You heard what he said.

. ANESTHESIOLOGIST
. Yes, sir. ‘

| CHRIS (Jack)
Scapel. C'mon, let's move it!

Nobody mers;

JACK (Chris;
Uh, somebody hand him a scapel.

A nurse reluctantly hands him a scapei to the stunned

. expression of evervone in the room. He bends down to

the drowsy women and speaks cquietlv but withh authoritv!

CHRIS(Jack)
Relax. You're doina fine.

Suddenly, right on time, we hear the fire alarm go off
in the hospital. ' Chris(Jack) is not the least bhit
surprisecd. ' . :

CHRIS (Jack)
. {(calmlv) : BRI
Son of a gun. Listen to that.
Fire alarm. Fvervbhodv out.

. A hugevgrin'crOSses Jack (Chris)'s face. He now realizes

what his father was up to with Trigger. He realizes

~something ‘else. His father is at home in this room.

. NURSE
But..‘...-. ) o

JACK(Chris) ; o
You heard mv son. Out now, evervone.
(he looks at his father who ’
. 'is really cooking) . -
We can handle it from here.
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The operating staff reluctantlv leaves. Chris(Jack)
is really into it now.

CHRIS (Jack)
Hand me a scapel, Chris.

JACK (Chris) : ' ' ' : ,:’
(Petrlfled)

A what? 3

e D

_ CHRIS (Jack) = - : o

A knife. One of those llttle o |

knives; ' | | l

Jack (Chris) reaches tentatlvelv and picks up the blade.
He stares at it for a moment. _ v : .

CHRIS(Jack) ‘ - .
Come on, come on. This kid is ‘ 2 |
getting bigger by the minute. :

Jack (Chris) hands him the scapel like it was a snake, .
extending his hand across the women. Chris(Jack goes tc

‘work immediatelv making an incision across the abdoman o

of the woman. A little blood spurts up onto his -~
surgical greens.

» . s

% CHRIS (Jack) B TP Y ¢
! mere, son. Now watch this. See _
what I'm doing here? I've just onened : \
‘up the peritoneum. See that? That's. :
the lining around the intestines.

Jack (Chris) has started moving around toward the business
end of this operation. ' Watchinag with growinag awe and

‘respect for his father while at the same time gettina
'sick and woosev at watching what he is 601nq, he_finallv

arrives over "his father's shoulder.

: CHPIS(JacP)
The trick here is to make sure that
yvou don't damage that lining.
That's the mark of the cood hands
surgeon. In and out without.a mark.
See there. You just reach in with
vour hands, separate the llnlnc wall
ﬂfrom the placenta and....

Chris(Jack is havina a ball. He reaches in’ and nulls out

a brand new little human. In the backaround we see
Jack(Chris)'s eyes roll up in the -back of his head as he
slowlv disappears from the frame. Cone. Passed out.

The ALARM whlch has been on for all of this time suddenlv

goes OFF.
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Silence.

The door to the deliverv room opens and the nurses peek

100

CHRIS (Jack)

(excited) ,
Damn. Damn. Look at that. That's what
it's all about, Chris. Brinaing new
life into the world., Helring nature
out. In here nothing else matters and
everv second counts. You don't think about
he world's problems or even vour own. Your
concentration has to be total and absolute.
Chris, hand me one of those clamps, would
vou? '

o : ,cHRIs(Jacky
Chris?

‘ He looks behind him at hls son nassed out on the Floor.

CHRIS(Jack)
Uh, oh.

in. Chris(Jack)sees them. Handing the babyv to his
mother, he now begins to close on the woman. The
operatlng room door opens and the surgical nurses look

~in. There is an intern with them, a Dr. LARRY HARPER.

'CHRIS (JACK)
Larry, I need some help, here

DR. HARPER
How do vou know mv name?

. - CERIS (Jack)
Close on this woman, cuick. She's
startinag to hemorage.

DR HARPER

I don't believe I'm seeinq this.

' CHRIS (Jack)

Everyvthings O0.K., Larry. Dad lets

me practice at home. Somebodv give me a
hand with the o0l4d ceezer, w1ll vou.

' Several of the nurses heln Dle up Jack(Chrls)

’ JACK(Chrls)
(coming to) . _ g
Sorry,;Dad. How'd it go. .

- CHRIS(Jack)‘
Plece of cake. - You alr1qht°
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, JACX (Chris)
Sure, sure, No nroblem,

As he stands up, he glances over at the still open
abdomen of the woman on the operating table and is aone

again. Thev drag him out the door and into the outer scrub .

area. He can see throuch the window that dawn has broken
Trigger is waiting. He immediatelv rushes to heln
Chris(Jack) with Jack(Chrls)

- TRIGGER :
What happened to the future Dr.
Hammond, here?

Chris(Jack)shoots Trigger a nastv look.

, - CHRIS (Jack)
Just tired that's all. Help
me get him to mv ofi.ce.

_ (to the nurses) '
Thank's ladies, we can get it
from here.

~ The two pick up Jack(Chris) and carrv him down the hallwav
and into his office. Along the wav there are some run-insv

a with other nurses with some funnv dlaloque and I édon't
have time to write. In Jack's office, thev lav him carefull

§3

on the couch. Chris(Jack) check's him over to make sure
that he is really O.K. :

CHRIS (Jack)
What time,isrit?

TRIGGER
Almost 7:30. You've aot to get
to school. : v
Chris(Jack)gives‘a last look at his sleerinag son.

‘ CHRIS (Jack) o
Yeah, right. We better get going.

EXT. HIGH SCHOOL

‘Students arriving. The Jag pulls in and Chris(Jack)

and Trigger get out. Triogger immediatelv meets up with
friends and leaves Chris(Jack)hbhehind. We stav close on
Chris(Jack)'s face as he walks toward the main buildina.
It's as if he were seeina evervtblnq for the first time
including the fact that no one is vavina the least bit

of attention to him. He tries a few tentative "hello's"
on his fellow students. Nothing. He walks on into the

~school.

)
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VEXT; HAMMOND DRIVEWAY - DAY

As Phyllls walks down the drivewav Dr. Armbruster pulls un

in his car and gets out.

ARMBRUSTER
I thought I'd drop in on Dr.
- Hammond. I hear he's sick. -

PHYLLIS .
(noddlng deadoanned)
Oh yeah.

Just then a piercing SOUND erupts,'shattering the peacefﬁl
tranguility of the neighborhood. It is the SOUND of Motlev

Crue and it is emanating From the Hammond house. Armbruster

looks -up startled

INT. HOUSE’- DAY

CLOSE UP on the intense face of (Chris) as music blares.

PULL BACK to show him strutting, air guitaring, dancina
all over d01ng 360 degrees and lewdly thrusting his hips back
and forward as he does his best Dav1d Lee Roth, Jagger, etc.

‘He even does a back flip for good measure..

EXT._ HOUSE - DAY

A perDlexed Armbruster is rlnqlng the doorbell and trying to
look in the window. Nobodyv is answerlng the door.

INT. HOUSE.- DAY

The deafening. SOUND contlnued as (Chrls) contlnues danc1ng.
We can SEE a puzzled Dr. Armbruster peering through the window

in the b.g. (Chris) is in the middle of a rarticularlyv dramatic

air guitar solo when Armbruster opens the front door and tries
to yell to (Chris). But (Chris)'s back is to him and he can't
hear anything but the MUSIC. Armbruster eyes the stereo and

vstarts to walk 0verito it.

ON an 1mpa551oned (Chris) as he finishes up the solo with a back ‘
"flip at the same time as the MUSIC myvsteriouslv goes off. (Chris]

picks himself up and is shocked when he finds hlmselF eveball-
to- eyeball with Dr. Armbruster.~ ' '

- JACK(CHRIS)
Dr. Armbruster.
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. &¢/ INT. BIOLOGY CLASS
e .

'  his flle.

All we hear is the fevering hum of pencils. Pan the

room to see everyone in different states of agonv including

Lori who is sporting a nose cast and staring at him. 1If
looks could kill. Chris(Jack) works swiftly, clearlv in

command of the material. The BELL RINGS. Chris(Jack) stops

writing and stares at his blue book as if not sure of
something. Mr. Morrison rips it from his hands. Chris
gets up and exits. : '

' CHRIS (Jack)
- (to himself)
Piece of cake.

- INT ANTEROOM TO GUIDANCE OFFICE, HIGH SCHOOL = DAY

‘The door opens end‘Chris(Jack) walks in passing another.

student who is walking out He aprnroaches a secretarv.

' CHWIG(Tack)
Excuse'me, I'm Doctor Hammond.

SECRETARY
Jumnlnq the gun a little, aren't vou?

: CHRIS (Jack) ,
Yeah, I mean I'm Chris Hammond.
I'm here for the interview.

- SECRPETARY
Go right in. Miss Simmons is
expecting you. :

INT. GUIDANCE OFFICE - DAY

An attractive, conservatively dressed woman in her earlv .

‘thirties, JANICE SIMMONS, sits behind a desk, scanning
Chris's file. She looks up and sees Chris. _

: JANICE . :
"Hi, I'm Janice Simmons From
Northwestern. Please sit down.

Chrls(Jack) 51ts down. ,Janice,continues to leaf throuah

JANICE
So we finallv meet. I must have
talked on the phone with vour father.
at least two. dozen times. Fe's determined

to get vou' in.

CHRIS(Jack)'
He wants what s best for me.



. . JANICE
And what do vou want?

( ‘ o ‘ _ ‘ CHRIG(JacP) _

‘ : I want to get into the six vear

med program at Northwestern. I want
to be a doctor.

|
RSV

JANICE
Why?

. JACK (Chris)
I've never wanted to be anvthing else.
.From the time I was a little bov,
before I can even remember, I' ve
just wanted to be (beat, to .himself)
, a doctor. Not like Chris, he still -
v doesn't know what he wants to be. . .

. JANICF
T see.
' (She pauses and looks at him)
Do you alwavs refer to vourself in
the third oerson°

Jack is Suddenlyvconfused;‘lost in thought.

&7 INT. JACK'S OFFICE - DAY
) ! : Jack (Chris) is sound alseep on the couch where we last
: - saw ‘him. The door opens and Dr. Armbruster enters. He
stands and watches Jack for a moment, a smile crossing
his face. He drops the smile and shakes Jack(Chris) awake.

JACK (Chris) : .
‘Huh, what. . . oh, hello Dr. Armbruster. . .
uh, Larry. Just catching up on a little-
shuteye. I‘had a rough night.

RMBRUS“EP
_So I heard.

Jack (Chris)
What? ,

ARMBPUSTEP
I wanted to drop bv and have a little
chat with vou before the board meets.
You're not goinq to like what I have to
savy but I'll give it to vou straight.
Jack, I'm recommending someone else for
Chlef of Staff

Jack (Chris) stares in dibelief.
JACK (Chris)

I think I'm going to be sick.
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'He,stahds

1n4

~ ARMBRUSTER &
Sorxv Jack, that's the wav 1t is
sometlmes.

JACK (Chris) _ -
Please! - Oh God hlease' This isn't
haopenlnq' ’

and approaches Armbruster. L . w

- JACK(Chris) .
Larrv. . . Dr. Armbruster, vou're .
making a terrible mistake. Mv fa. . .
he. . . I want this more than I can
tell you. It's the most immortant thing
I've done in my life. I mean. . .
I love medicine! I love blood! I

. really do, I . . .

turns.

ARMBRUSTER S |
Wasn't it vou that sald "Screw the .-
insurance” : C

JACK (Chris) v ‘
Yes, but that was me, not him. Please,
don't vou understand?  1It's what he's worked
and slaved for! 1It's all he has leFt'
ARMBRUSTER LR v
I didn't realize that vour father was still
allve, Jack. v

JACK(Chrls) :
He won't be for long! This will |
kill him.
‘ ARMBPUSWER

I'm sorrv, Jack. That's mv 6ec151on ané

vit's final.

Armbruster turns and walks to the door._ He stops and.

KK INT. GUIDANCE OFFICE.

JANICE
Chrls, you still haven' t answere@
‘mv_guestion vet. '

CHRTS/JIACK

- What cuestion?
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g?7INT JACK 'S OFFICE'

. JANICE »
Whyv? Whv do vou want to be a
-~ doctor?

105

Through a clever set of optlcals, CHPIS CHANGES BACK TO HIMSELF'

APMBRUSTER

You may get mv wife Dr. Hammond,

‘but not Chief of Staff of this
~~hospital!

]

on Jack's panlcked face, and then:

With a Sllght smlle, Larrv Armbruster is out the door. Ve are left

4Through another set of opticals, JACK CHANGES BACX TN HIMSELF!

<7 INT. GUIDANCE OFFICE
——

| . JANICE
Chris? '

CERIS
(desparate)

I'm not going to bhe Chlef of staff?

JANICE

You re not even in medical school

vet!

. CHRIS
I don t want.to go to medlcal
school. I don't want to be a
doctor. I want to be Chief of
- Staff. I mean my father wants

to

be Chlef of =taff and he's. not,‘

going to bhel ‘Holv Shit, I got

get out of here. .

He bolts for the door to-the”stuhned surprise of

f?/INT JACK'S OFFICE

Jack is nractlcallv sobblng.

JACK
(still dazed)
Because, I love it, that's whv.
"And I'm good_at 1t» I...,-

to

Janice Simmons.
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Amy Larkin enters and sees a'distraughthack.

- AMY
Jack, are you alright?

JACK
Just want to be Chief of S
that's all. 1It's Chris wh
want to be a doctor. I go
to school! ' '

Jack starts out the door and then cuicklv re
1ooks at his watch :

JACK
What am I talking ahout!

taff
o doesn't
tta get

alizes where he is and"

In twentv

minutes I'm going to be the new
Chief of staff of this hosnital!

He finally realizes Amy is in the room..

, JACK
What are you doing here?

AMY

Well, I, T...1 wae just coming

~over to wish vou luck with

the

_Chief of Staff vote todav. -

JACK :
You're wishing me luck?
: - AMY _
Yeah, veah. Frankly, I m

surbrlsed

you actually want it. I mean it

seems like a real waste of
terrific surgeon! But if.

one . '
vou do, '

then I just want vou to know that

you've got mv vote.

j;;;NT SCHOOL CORRIDOR

Chrls walks rapidly down the hall in a stunne'q daze --- as if he's

just been sentenced to death

TRIGGER»runs,up‘to hlm.,



TPIGGER
Dr, Hammond! Dr. Hammond!

' CHRIS
I'm me, Trigger.

, TRIGGER
Chris? You're back?

CHRIS _
Yeah, and I'm dead, too. I hlew
the interview. And Dad knows cause
he was there. :

. TRIGGER
Jesus.

: CHRIS o
It gets worse. I totally blew
my old man's chances of becoming
Chief of Staff.

i TRIGGER
It gets worse than that!
Kirk Anderson's looking for vou ---

: CHRIS
Oh, Christ, I gotta get outta
here...

As they turn the corner, Chris Flnﬁs himself Face to face

with LORI. She wears.a NOSE CAST.’

 LORI
(smlllna) ‘
Hl Charlle, can T sneak to vou°

CFRIS
Yeah, hut make 1t fast'

Lorl qulcklv klcks him in the balls. Chrls doubles.
| TRIGCPR

Geez, vour old man must be one
rotten date.

‘And w1th all hlS strength, Chris starts to chk h1mself

up, Stlll gasping for breath.
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CHRIS
(gasping)
Got to get out of here.

- And slowly Chris starts to work himself out of it. That

is, until he runs right into Kirk Anderson.

o KIRK
There you are, vou little
chickenshit!

Chris'tries to go by him but Kirk blocks his Wav and
pushes him back. : : -

CHRIS
Kirk, Kirk, va gotta let me bv.
‘I ve gotta get outta here and...

Kirk pushes him back, sneering. A crowd starts to gather.

_ KIRK ,
Yeah, I bet vou want to get ,
oyt of here, vou little asswirve.
But you're not luckina out so
easv this time, Hammond.

Slnglemlndedlv, Chris once again tries to get bv. Once
again, he is thrown’ back

: CHRIS o
Listen, Kirk, I don't want to
~fight,_Ivjust want to...

: KIRK
~'Oh, so vou don't want to quht
o anymore, huh? But vou were nrettv
tough yesterdav, weren't vou? What
“happened, Mommv didn't give vou
your Wheaties this morning?

‘Laughter from the crowd. Kirk decides to plav to them.:

‘ KIRK _
C'mon, Hammond, '11 fiaht
vou with one’ hand tied behlnd
- 'my back. C'mon.

Kirk puts his hénd»behind his back. Chris loqks'dejeC£e6;

KIRK
What, vou afraid, little bov?
Tell you what. 1I'll even Fight
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KIRK (cont'd)

vou with two hands behlnd mv back.
Vhat d'va sav°

| CHRIS
(looking up)
Two hands?

SLOW MOTION - ON Kirk, with both hands behind his back,
~as a look of concern comes over his face. We might

have made a booboo. But he is too late, for Chris rears

back and with all his might, hits Kirk right on the chin.

CLOSE WP of Kirk's jaw buckling as he is hit so hard, he
is actuallv thrown up in the air.

He comes down in a heap, sprawling on the floor, totallv
dazed. C : ' '

REGULAR MOTION - Chris looks to the stunned crowd before
rac1na off again.

"CHRIS '
“Hev, I had a real bad dav at
.the office vesterdav. ™hat can
. I sav. v »
And with that, the crowd parts and Chris is off again
with an amazed Trigger in hot pursuit. '

73 INT. HOSPITAL - BOARD ROOM = ' DAY

The BOARD OF DIRECTORS llstens as Dr. Armbruster makes
his statement :

AP_MB'RUSTFR :
...such a rosition on llabllltY
insurance 'is dangerous for the
financial success of this hosnital.

Therefore, I cannot and will not’
.recommend Jack Hammond to succeed
me as Chief of Staff.....

74 EXT. PARKING LOT - - DAY |
Chris end'Triéger run out to the marking lot. Chris,5

breathless, stops. Eis face starts to drop as he scans
the parking lot. v
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; CHRIS ,
Where's my car! VWhere's mv car!

TRIGGER
You've got the Jag todav, vou
dork. Don't vou remember?

Chris searches his pockets coming up with the Jag kevs
A smlle breaks out on his face.

© CHRIS
Oh...oh yeah.

ot
’

. ES CLOSE UP on the wheels of the Jaguar sﬂuealing in reverse.

ON the Jag as it backs up recklesslv and whips around. It
accelerates llke a rocket out of the parking lot.

?% INT BOARDROOM - PAY

Armbruster is concludlnq hlS statement.

: ARMBRUSTVR

+..50 vote with vour consc1ence,'
but my recommendation is for the
man I know will contlnue my
policies. Dr. Hal Gilden.

Reaction shots of the other board memhers. . Manv not in

agreement. -

‘JRINT. JAGUAR = DAY

A particularly‘intense Chris drives out of the drivewav

. to the parking lot. As he rounds the corner recklesslv,

his side mirror scrapes acainst the ‘pole.

TRIGGER
‘Watch it Chris! I th1nk vou just
~scuffed up vour old man's side
mirror!

Just then Chris makes a hard'right, fishtailing into a
parked car. The back of the Jag is completely caved in.
Chris is so slngle minded he doesn't seem to notlce.

CHPIS |
’ (to Triager)
"What? '

- TRIGGER ,
(deadpanned as he survevs
the damace) '

Never mind.

110
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g’ INT. BOARDROOM - DAY
Armbruster looks over to a secretarv,

APMBRUSTER
Rldht then. Susan, couléd vou
-pass out the ballots? -Gentlemen,
after vou've made vour choice,
fold vour ballot and place it in
that box....

77 EXT. STREET - DAY

The battered Jag careens down the street at breakneck
speed. :

fp./)INT.' _JAGUAR - DAY

Chris continues to drive like a maniac, his attention
riveted to the road. .

- TRIGGER . .
: ; : : So how much could it be? Five,
A, L six hundred?- You take it to a °

good bodv shop. You get it
repainted, vou get the side banged
out...

Just then Chris makes a hard left. As he does, his loose

rear bumper goes flying off. Triaacer turns his head and

watches it CLATTER to the pavement, vibrating in the - .
ever 1ncrea51nq dlstance before 1t settles.

TRIGGER
(deadpanned without a beat)
..you get a new.rear bumper. ..

/ZV‘INT.. HOSPITALACORRIDOR - DAY

Pete and Mlke and the other 1nterns and orderlles anoroach
Jack with a GIFT WRAPPED PR”SENT

- PETE ,
Ah Dr. Hammond. We all chipned
in to get you thls...we think you
deserve it. :

r )
N
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Jack is astonished.

JACK
You all got a present...for me?

. " MIKE
Go on, open it.

Jack does. He is touched when he sees the present.

"It's a beautifully FRAMED PHOTOGRAPH OF JACK to go on.the'
wall with the other Chiefs of Staff. On the bottom in gold
lettering are the words "To a Doctor - First and Foremost".

JACK .
I didn't think vou cared--T
had no idea... ' '

- PETE -
And it's all because of vesterdav.

: JACK o
Yesterday. Yeah. Vesterdav was’
guite a dav. : '

The interns lauch ~ Jack looks down at the nlcture and
“the inscription once again. He is mensive and threre is
almost a sad melancholv look on his face.

/62 INT. BROADROOM = DAY
The board members dep051t thelr folded ballots into the
ballot box.

703 INT. CAR - DAY

Trlgger has his hands gripred to the front dash board a
look of terror in his eyes as thev aonroach an 1ntersectlon.

/0‘-7 J,m' Corep Em ~ ARMBRUSTER

Sidnev, as our secretarv, vou mav
now count the ballots. :

51dney takes the ballot box, opens it; and beglns countlnq
the votes.



113

?75EXT. HOSPITAL PARKING LOT -- DAY

The speeding Jag comes screecblnq down the street towards
the. hospltal oarklng lot.

But,there s a line of‘51x cars waiting to pass through the
parking gate. No way can Chris butt in line.

Chris pulls the Jag to the back of the line and HONKS.
/OINT. JAGUAR - DAY o

Triggef¥, deadpanned, points to the sign at the exit which
proolaims "WARNING -~ DO NOT ENTER! SEVERE TIRF DAMAGE!."

TRIGGER
What the hell, hey? Let's do
it right.

Chris guns the Jag forward, right across the v1c1ous snlkes
whlch blow out all. four tlres'

o : No matter ——— dr1v1ng on RIMS, he nulls the Jaaq up to tbe
f?j} . entgance and :dashes 1nto the hospital. )

N
i_?INT. BOARDROOM -~ DAY
| ;Sidney continues to count the votes-
- /¢KINT. HOSPITAL LOBBY -- DAY
. Chris andtTrigger rush for the:elevatot.' The‘doors close.
- /57INT- BOARDROOM‘.- - DAY | | |

Sidney finishes counting the. ballots. satisfied, he looks
up at the board. : ' '

SIDNEY
Gentlemen, we have a new ChleF
_ of qtafF :
;’ e - , - | ARMBRUSTER.

Susan, nlease send ‘the canélﬂates
‘in. and our secretarv will announce

~ the results.

Susan nods and exits.
£y ‘

QVJ Uo INT. 6th FLOOR CORRIDOR - DAY

The elevator opens and Chrls and Triager dash out like
madmen. They race down the hallway.



’:\1 .
e

i

VI\L

12,

114

ANOTHER CORRIDOR
A WOMAN walks down the hall to where Jack paces.
. ~ WOMAN
Dr. Hammond. The vote is in.
You're wanted upstairs.

Jack starts td head for the elevators. The interns and
orderlies all pat him on the back, w1sh him "Good Luck"

. and follow behind him.

.

INT. BOARDROOM =- DAY

The board of directors waits imnatientlv for the candidates

to arrive. -Suddenlv, the door Flles onen and Chrls enters,

" wild-eved and out of breath.

CHRIS
Stop the election!
- ARMBRUSTER
¥ho are vou? What the hell is
this!?
CHRIS

It's important!

_ 'ARMBRUSTER
. Somebodv call securitv! Tell
them we've qot an éescapee from
the psycho ward'

ROPER
Vait a mlnute---that -] Jack
Hammond's kid!

ARMBRUSTER
Chris Hammond?

CHRIS .
Yes! AnA I cgot something real
important to sav! Please!!"

" Chris' intensitv makes evervone shut up and listen.
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: -CERIS
You all know that NDr. Armbruster
here didn't endorse my father for
Chief of Staff, but he was wrong.

~The room erupts with a buzz.

| ARMBRUSTER
Look son, the election is over.

. ‘ . CHERIS -
"y Shut un. Shut up and sit down!
I'm not leavina 'til I have mv
sav!

And Armbruster is so stunned that he actuallv ﬁoeq sit Aown.
/[;INT CORRIDOR - DAY

Jack comes around the corner and stons short of the boardroom
as he nears his son's voice coming from the oven door.

As he listens in}amazemént, quietly approaching, we
b‘INTERCUT

JACK S REAC”ION WITH -

ZCHRIS talking to the board.

CHRIS = } ,
...vou see, my father wants to bhe
Chief of Staff more than anvthina.
And if he hasn't been himself latelv, .
it's...well, he's had a lot on his:
mind, trving to help me in school,
and getting me into colleqe, and...
I've kinda let him down. . But mv dad .
knows medicine. I mean he snends all
of his smare time at this hoswvital and
- he's alwavs bringinq home these boring
medlcal magazines. He doesn't have:
to do it. But he does 'cause he
reallv loves it. Now sometimes he
‘mlght'blow up real easv but that's not
'cause he's mean or anvthina. 7Tt's
because he cares. Ee cares so much
o , . about his matients, he cares so much
1 - about his work, he cares so much about
- ' ' - me... : ,
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Jack is really touched bv his son's words.

CHRIS (cont'd)
He just wants evervthing to go
rerfect that's all, Like him. I
mean, vou've seen him work. He's a
great doctor...I mean under nressure,

‘he's so cool, so together. Well

sometimes that's just a little hard to
live up to. '

(beat)
Now for vou guvs to keep him from

'~ being chief just because of vesterdav,

well it isn't fair 'cause that was all
my fault. I swear. I'd explain it all
if I could but I don't think vou 'd
understand. You've just gotta take my
word for it. . :

Chris starts to leave. .He.changes his mind and walks over

to Dr. Armbruster.

;

CHRIS
By the wav. It wasn't mv Dad who

was screwing around with vour wife.

(beat)
It was me!

ROGER
Peez, maybe we should re-evaluate
this thing and .vote again. -

ARMBRI'STER '
NO!  No, vou'd need a seconder
for that. : And .no one will second
that, w1ll thev? : :

Armbruster glances flercelv around. the boardroom. ~No one
seconds. Chris looks over the grim faces- he fiaghts to
to hold back the tears.

ARMBRUSTER
(hldlnq a satisfied arlm)
‘Sorrv kid.
(beat) .

~ Mr. Secretarv, will vou announce

the name of the new Chief of Staff.
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A SIDNEY

Gentlemen, the new Chief of qtaff
of Mercv General Hospltal is...
Hal Pllden.'

' There is a buzz in the room. Chris turns to his stunned
father. ' ' S '

CHRIS
‘ (nearlv breaklnq)
Oh dad, I'm so sorrv.
ON Jack's face. Slowlv and almost. impercentiblv, a grin
starts to form on his face. And the grin starts to grow
and grow untll it fllls his whole belng.

/VVINT CORRIDOR - DAY

A busv hallway suddenlv becomes qulet when it hears an
_ enormous bellow.v v

 JACK(0.S.)

... . YES!! YES!l | |
) -, , . ) , K
//5INT. BoAﬁbR06M7}— Dpy‘r £ - |
. JACK.

(laughing with glee)

I'm gonna still be a doctor!
I'm gonna still he a doctor!
I'm gonna Stlll be a doctorl
Yes! !!!

And Jack .absolutelv howls in ecstasv. He starts to dance
around. He qrabs one of the stuffv board members and starts
to waltz him around the room to the stunned. amazement of the
board. He 51ngs at the top of his lungs.

JACK :
I'm gonna still be a doctor!
- I'm gonna still be a doctor!!
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Over joyed Jack runs over and stairts to shake board members'
S nands ind nug tnem. He comes upon Armeruster. The frozen
f:} - smile falls from Armoruster's face. -

JACK
Oh tnank you. sir. Thank you.
I don't know now I can ever
~ repay you.

ind Jack laughs out loud and starts to nug tne rest of the
stunned people. He comes to Trigger. He iffectionately
tousles nis nair and gives him a hug. Trigger looks
worried. -

JACK
Eou re 1 good kid.

1 5
He cantinues down tne line. He comes to a stunned Kal.

o JACK :
Hal! Hal! Congratulations
. you're gonna make 1 wonderful
enie® of staf’, Just wonderful.
(noking 2 finger into
Hil's chest)
Bat first we're gonna nave to

. { talk about Mercy General's policy
TN . * ' cn indigent care 'causke I thiak
f&ﬁ Y 4 ¢ ( 1t sucks:

HAL

sat. sut Jack. Tn= insuwa 128, ..

. JACK
Screw the insuraince!! Th i is
a no3npital not 2 bank. And you'd
. o _ _ ‘better la2arn that Qquick or I
P : : ' ~ promise ycu Lzrkin zni I «#ill
o - ' make eicn znd every day of your
11fe a living hell. Rigat amy?
AMY
(smiling)
You xnow it Jzck.

‘And Jack cackles maniicilly. He turns to his son and gives
aim tae biggest nug of 1ll. ' ' . _

CHRIS

D33, dad. I tnougnht yo u winted
to pe chiefl of

sta-i.



The two laugh and hug:agzinf Finally they break.

JACK

Onh I Aid. T did. But who wants

t> be soma2 fat o0ld slob wno Just sits

-arcund telling people now to live

tneir lives,
{ off Armbruster nearing )
I tried that with you znd I wis 1

. horrikle failure. I mein the idea

of me being chief of staff is as
ridicutous 2as...as... :
(" thinking )

. a8 you going to medical_schooll

- somewnat calmer now, turns to the sturnned board.

.

FREEZ

- JACK :
And now gentlemen. if you'll .
excuse me. my son and I i.ave some

celebrating o0 do,.

( turning to Chris ) . :
Tell you wrnat scn. I'm even going
to. let you drive my car nome. '

" TRIGGER
I think I'll grab 1 cid,

CHRIS
{ hesitantly ) |
An dad apout your car...

E FRAME &4ND OUT
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Jack.



